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ORIGINAL TRILOGY (1)
EPISODE IV: A NEW HOPE (1977)

. . . . Initial
Motif Melodic Incipit Uses
Statement
1 2 3
-=100 Bb Fmsust _—— Bb Fm’sus —  Bb Ab G Ab F
MAIN THEME ! Q.bn 3 —O— f- }f_ 21 e o —— 4 2 6 fhg)OO?S% "
(A Section) %‘l 1 —— f ‘ I‘MJ‘J‘ f ‘ H—— :\ Ii 7 8 9 an 1itle
' [N e [ p— L S 2 (R1P2)
1=Bb (mixed)
R S
1
Main Theme 4 2 0 4 [1:28:41]
e "Main Title"
(B Section) 9 (R1P2)
@ 3
anlso B G Bb G I)Db bDb c bDb c B G 4 [0:02:06]
REBEL o @ e ———» e 0 e , 4 2 6 "Imperial Attack 1
FANFARE? S —— — i - 3 9 [The War]"
1= Bb, G, or C (octatonic/chromatic) (R1P3)
R S
1 2 3
J=64 Gm Gm (D) Gm C Gm Gm/F b Gm/D  Dsus  Gm 4 [0:04:53]
‘ : = 4 2 6 "Imperial Attack 1
3 g o - B S e | ™ ,
FORCE dl , ) . (The War]
B N N (R1P3)
R
3
4 [0:05:07]
4 6
LEIA - = "Impetial Attack 1
= 7 3 9 [The Wat]"
- - - (R1P3)
R ®
J=80 (F#m) (Am/F4) (Gm/F#) (F#m) 4 [0:06:40]
. 4
1 ial Ay = - "Imperial Attack 2
Imperials e e s [Fscape Hatch"
i=Fgm (octatonic/chromatic) (Rl P4)
R S
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https://youtu.be/x2J5Oifxp7w?t=6s
https://youtu.be/x2J5Oifxp7w?t=6s
https://youtu.be/z3kG8n1zM6Y?t=24s
https://youtu.be/WkwdAl7sroQ?t=170
https://youtu.be/ZK52tEenER8?t=27
https://youtu.be/W6vKhR8XuP4?t=3m21s
https://youtu.be/1riVCPmtJuY?t=10m9s
https://youtu.be/1CkQ8oIns2s?t=124
https://youtu.be/rlK6mGFtwIU?t=40s
https://youtu.be/wDnnI9_Anmk?t=45s
https://youtu.be/x7EIJcVD1sY?t=220
https://youtu.be/R-M3k7TqfDA?t=1m7s
https://youtu.be/VjUSbnToPY0?t=1m38s
https://youtu.be/W6vKhR8XuP4?t=3m40s
https://youtu.be/W6vKhR8XuP4?t=3m40s
https://youtu.be/mBeliSzcXqY?t=89
https://youtu.be/248ggPoK158?t=1m11s
https://youtu.be/HTFki2KgWUs?t=4m26s
https://youtu.be/6vDwqpzSrRU?t=1m15s
https://www.youtube.com/watch?v=kXXUROvgt-M
https://youtu.be/Oo9GN--eoGk?t=1m9s
https://youtu.be/Oo9GN--eoGk?t=1m9s
https://youtu.be/QEaoh_NeZV8?t=8m9s
https://youtu.be/WxqqiUh1lec?t=298
https://youtu.be/JHGXfFJ2TMk?t=41s
https://youtu.be/1riVCPmtJuY?t=3m12s
https://youtu.be/MtB6kOMh5_k?t=33
https://youtu.be/e8_2K7QNtpI?t=59s
https://youtu.be/8FviFi42Y4c?t=2m49s
https://youtu.be/tBLBOPXYPBo?t=57
https://youtu.be/hGFR50v7d-k?t=1m24s
https://youtu.be/W77Z_Iruc5Y?t=1m48s
https://youtu.be/iC5JjKZLSOs?t=2m21s
https://youtu.be/34Xf97_cU_o?t=4m45s
https://youtu.be/ghTK9UsJxGg?t=47s
https://youtu.be/FHuD5y-PZM0?t=1m58s
https://youtu.be/0Ca5A-7wy_A?t=20s
https://youtu.be/QkV4ctqDI_c?t=3m19s
https://youtu.be/1ifhBG2kHgM
https://youtu.be/Itzm8-kcOAg?t=44s
https://youtu.be/U9e5JcKxHaA?t=31s
https://youtu.be/kIr-3GYLZMM?t=161
https://youtu.be/Pf-cg9W5fQY?t=20s
https://youtu.be/iC5JjKZLSOs?t=28s
https://www.youtube.com/watch?v=ZK52tEenER8
https://youtu.be/iC5JjKZLSOs?t=30s
https://youtu.be/QkV4ctqDI_c?t=5m16s
https://youtu.be/ZuJX-GfcjhM?t=7m9s
https://youtu.be/1mRB-6IwZMs?t=8s
https://youtu.be/qnQ779i3fDg?t=2m4s
https://youtu.be/XTdwliaC-R0?t=175
https://youtu.be/Pf-cg9W5fQY?t=1m51s
https://youtu.be/wummwZCt5s0?t=11
https://youtu.be/j1pf6s8MGrs?t=4m54s
https://youtu.be/aHQrcyerVQQ?t=1m49s
https://youtu.be/lAttuezmWKs?t=1m35s
https://youtu.be/oJ9o2jttC5g?t=3m34s

ORIGINAL TRILOGY (2)
EPISODE IV: A NEW HOPE (1977)

. . . . Initial
Motif Melodic Incipit Uses
Statement
Any/C Chm/C
JA: 90 ™ ://’—\9 ) . 4 [0:08:48]
| " :
Death Start ﬁjﬁ‘i}l—il ir_——;g i ni i ‘; i < = Imperial Attac'lf 2
I Siae 3 8 [Escape Hatch]
o T (R1P4-R2P1)
i~ C pedal (polychordal)
R S
.=60 Gladd?#1)  /C# Gladdb9#11)  ete.
. . 5 4 4[0:12:58]
awas GEF—= @ O/ o == ,% "The Little People”
v 7= .y T v w&% L . (R2P3)
1= G (lydian-b7/chromatic) —
J=145B)  Bbaug/E Bbaug/D Bhaug Db/E WE /G A  F4C B/Di
TIE Fighter 0 i ) c - . ‘ 4 6 4 [1:34:34]
Attacks "TIE Fighter Attack"
Attack 8 (R10P2)
S
J=120 Db A Gb Ebm? AV Fm’ Bm’ G Ebm’/Gb
I 4 6 4 [1:59:24]
Throne Room "Throne Room"
(R12P2)
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https://youtu.be/j1pf6s8MGrs?t=6m15s
https://youtu.be/wolFdVti3nY?t=1m49s
https://youtu.be/RT1763QZQvI?t=1m49s
https://www.youtube.com/watch?v=zCGschgLUPI
https://youtu.be/VM1vU-jFivE?t=1m49s
https://youtu.be/gWCl_JWfmw4?t=1s
https://youtu.be/ZxMdImpj4mk?t=1m43s
https://youtu.be/ZxMdImpj4mk?t=1m43s
https://www.youtube.com/watch?v=Z_EkWBf7hy0&feature=youtu.be&t=2m3s
https://www.youtube.com/watch?v=Z_EkWBf7hy0&feature=youtu.be&t=2m3s
https://www.youtube.com/watch?v=Z_EkWBf7hy0&feature=youtu.be&t=2m3s
https://www.youtube.com/watch?v=RT1763QZQvI
https://youtu.be/YIIvAoHIsPQ?t=4m12s
https://youtu.be/gWCl_JWfmw4?t=2m3s
https://www.youtube.com/watch?v=m1dXRe0Z1hw&feature=youtu.be&t=56s
https://youtu.be/248ggPoK158?t=56s
https://youtu.be/VoEc2vY4_ks?t=57s

ORIGINAL TRILOGY (3)

EPISODE V: THE EMPIRE STRIKES BACK(1980)

. . . . Initial
Motif Melodic Incipit Uses
Statement
1 2 3
DARTH VADER/ +=100 Gm Ebm/Gb Gm Ebm/Gb Gm Gm Ebm/Gb  Ebm  Cm™ Gm
IMPERIAL 5 6 5 [0:01:55]
/i " — o be "Imperial Probe"
MARCH e e e LA St o ' 7 8 9 (Im2)
Theme)6 1=Gm (hexatonic/chromatic)
R S
Darth Vader/ 6 6 [0:02:40]
Imperial March "Approaching the
Bridge)’ 9 Death Stat" (1m3)
=70 Dbadd2 Ebm’P5/Db D/Db D/Db Db
HAN & LEIA N — e . . 5 6 >[0:03:32)
(3 Section)’ (S S eeEiEE e e Imperial Probe
A Section '; j < = ;I' g v e et 7z 7 8 9 (1m2)
1=Db (mixed)
J=60 GPm  (Gb) (Gbsus#) Fmadde Gb Fm 5 [2:01:24]
. [ ‘ | \ 5 UL
Han & Leta =5 1] e T B "Finale"
(B Section) (12m3)
i=Fm (mixed)
1 2 3
J=70 C D/C C D/C C Dm’/C  Db/G Cma’
YODA p /N - — — T — —— o T O 1 5 6 5 [0:49:43]
A e Ghels vha o) rlo to elo, 1] "oda Appears
(A Scction) ) - L L v 8 9 (5m2)
1= C (dydian/mixed)
s 5 510:56:10]
. oda's Entrance
Yoda "Yoda's E. "
B Section) ) (5m3)
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https://www.youtube.com/watch?v=u7HF4JG1pOg&feature=youtu.be&t=10s
https://www.youtube.com/watch?v=u7HF4JG1pOg&feature=youtu.be&t=10s
https://www.youtube.com/watch?v=u7HF4JG1pOg&feature=youtu.be&t=10s
https://www.youtube.com/watch?v=u7HF4JG1pOg&feature=youtu.be&t=10s
https://youtu.be/9ZBihl6gk4c?t=74
https://youtu.be/FEvf6RdVmKc?t=24s
https://youtu.be/pykumg2nKtI?t=196
https://youtu.be/1riVCPmtJuY?t=11m15s
https://youtu.be/TNDwCsFzS8c?t=48
https://youtu.be/zFq65yDRf58?t=67
https://youtu.be/xrLBaE5QWUQ?t=1m10s
https://youtu.be/PuGxETS8unU?t=64
https://youtu.be/RaEzKRngCyY?t=50s
https://youtu.be/BRM5HiHdjYI?t=124
https://youtu.be/u7HF4JG1pOg?t=48
https://youtu.be/u7HF4JG1pOg?t=48
https://youtu.be/u7HF4JG1pOg?t=48
https://www.youtube.com/watch?v=AL2N4Bfl4Ec&feature=youtu.be&t=2m25s
https://youtu.be/oi9kKyPJ_00?t=179
https://youtu.be/1Hg-sWWmIVY?t=15s
https://youtu.be/1Hg-sWWmIVY?t=15s
https://youtu.be/DczKNnP2XoQ?t=56s
https://youtu.be/jjyhuWhOJQw?t=144
https://youtu.be/Itzm8-kcOAg?t=1m47s
https://youtu.be/yepMuMoAKpA?t=53
https://youtu.be/Sz8KJxs1RVc?t=53
https://youtu.be/Sz8KJxs1RVc?t=53
https://youtu.be/DczKNnP2XoQ?t=82
https://youtu.be/pq9HRxGeM8w?t=2m29s
https://youtu.be/pq9HRxGeM8w?t=2m29s
https://youtu.be/pefoJcg6JzQ?t=59s
https://youtu.be/ruudntibPbI?t=101
https://youtu.be/b_vTttH1V38?t=47
https://youtu.be/jxhsZ36CNRo?t=59s
https://youtu.be/wvnPabT9SAg?t=5m21s
https://youtu.be/m_8_DPH0hDM?t=33s
https://youtu.be/x7EIJcVD1sY?t=260
https://youtu.be/9C8J-jhMtRA?t=58
https://youtu.be/9C8J-jhMtRA?t=58
https://youtu.be/wp3Z6NhGMrg?t=32
https://youtu.be/lXACbiZIl4M?t=77

LEITMOTIFS

ORIGINAL TRILOGY (4)
EPISODE V: THE EMPIRE STRIKES BACK(1980)
. . .. Initial
Motif Melodic Incipit Uses
Statement
J=85 Bbma’ Bbma’ F#m Dma’ Bbma’ Bbma’
5 5 [0:06:44]
Droids? "Imperial Probe"
(1m2)
1=Bb (hexatonic)
S
«=58
Co e . | o 5 5 [1:06:13]
Boba Fett = i S—— —] — = | g — ""Attack Position"
v I IIT I o bz P 0 fo 4#3 o (7Tm2)
1= Bb (octatonic)
J=90 Ema’ Fim7/E Dma’/E Ema’ Dma’/E Ema’ Fma’?  Fma’/C
, 5 5 [1:21:31]
Cloud City "Lando's Palace"

I=T (mixed)

(8m3)
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https://www.youtube.com/watch?v=bCzGXiAWuoI&feature=youtu.be&t=6m30s
https://youtu.be/HTFki2KgWUs?t=6m31s
https://youtu.be/8N5Lzq-F0qk?t=1m51s
https://www.youtube.com/watch?v=hS_BfjyVLtk&feature=youtu.be
https://www.youtube.com/watch?v=hS_BfjyVLtk&feature=youtu.be
https://www.youtube.com/watch?v=AgaVFby_GC4&feature=youtu.be&t=6s
https://youtu.be/Sp_QjUC9eNY?t=1m5s

EPISODE VI: RETURN OF THE JEDI (1983)

ORIGINAL TRILOGY (5)

. . .. Initial
Motif Melodic Incipit Uses
Statement
1
= A y 4 [0:52:44]
I 2 6 "The Big Thaw"
Jabba 4 ael (Tracked from ROT],
i~ Gm (chromatic) 3 ”72)
1 2 3
J=60 Gm BonyF  [1.Gm Cfm [ [2. Fm Dbm/Ab
7 R /B E—— — (alt.l*m) T PR— — — | n | —  — n | 6 ? [0:38:17] "
EMPEROR g | B o B 112 12 B | ™ I B B — The Emperor
- e 5 *< o - g ' ’ . e 8 9 4m5
1= Gm (octatonic, chromatic) ( )
J=112 Bbsus4 CTJF
M L7 < < gt o Py 23 2] Rk P® oo < Y Q ?E'i:ltoeifgl EWOk"
;A Secnon: | I Il | 117 |l I |l | T | T T | \"IY") I (7m2)
1=Bb (lydian/chromatic)
J=112 Ab A Bb Cm Dm Eb Eb F Dm B> C/F  Bb 6 1:28:54
Ewok Parade 2 e : 1 & | ence Biyol”
[li SCCtiOIl] I I | I T I (10m1)
[=Bb (lydian)
6 6 [1:05:50]
Ewok Horn Call "Enter the Ewok"
(7Tm2)
J=78 B7G/Db Db BI¢/Db Db D/Db AbTsusk
, 6 6 [1:20:24]
Luke & I.cia "Brother and Sister"
8 9

1=Db (mixed)

(9m2)
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https://www.youtube.com/watch?v=Ln1_HB-gckw
https://youtu.be/1JGN7tS8VOc?t=55s
https://youtu.be/ss0M_EUNbdA?t=20s
https://youtu.be/kEQi4Pvq8_g?t=167
https://www.youtube.com/watch?v=m1PAPNBEyw4&feature=youtu.be&t=26s
https://www.youtube.com/watch?v=NEFx22Wf9Ps&list=PLeigbpMXUkYnWTpRB9JKrC-GCgJW8xjZU&index=5&t=0s
https://youtu.be/1TgGdj2riHc?t=42
https://youtu.be/7UPRhRrcMfw?t=89
https://youtu.be/FvMtMfIr-sU?t=22
https://youtu.be/Qzfv_Tk1xjU?t=184
https://youtu.be/dsdnT9xXtgU?t=19
https://youtu.be/IZ_QtEfOWuo?t=9m55s
https://youtu.be/IZ_QtEfOWuo?t=9m55s
https://youtu.be/SaA1lxqv2Do?t=4m
https://youtu.be/6r2w9ergP1E?t=44
https://youtu.be/6r2w9ergP1E?t=44
https://youtu.be/SaA1lxqv2Do?t=226
https://www.youtube.com/watch?v=ZuJX-GfcjhM&feature=youtu.be&t=5m5s
https://youtu.be/SaA1lxqv2Do?t=3m34s
https://www.youtube.com/watch?v=qzb4kNB-0QM&feature=youtu.be&t=56s
https://www.youtube.com/watch?v=wRh8zJmzH_o&list=PLeigbpMXUkYmrSGaLGRnw1vtUwqIzKyJO&index=24&t=0s
https://youtu.be/ZHb9T6WvvW0?t=56s
https://youtu.be/lXACbiZIl4M?t=160

PREQUEL TRILOGY (1)
EPISODE I: THE PHANTOM MENACE (1999)

. . .. Initial
Motif Melodic Incipit Uses
Statement
1 2 3
J=100 Cm D7»5/C Cm Fm/C Cm Gm/C Fm/Ab Cm Cm/Ab  Ab7G5Cm
- TS S— — - - - e S s 1 [0:10:11]
Droid March! T E— T — S e S e S e ] "Droid Invasion"
i=Cm
1
J=68 Fm/Ab Gbm/Bbb Fim/Ab Dbm/Fb Chmy/Eb BuyD Fim/Ab
P i — ! | il r = o ! . 1 [0:27:43]
Darth Maul I e b4 —— — H il o i "Enter Darth Maul"
I ‘ (2m4)
i~ Fm (fluctuating)
1
Jn: 88 C C/Ab C C/Ab c G7h5/Ab C 1 [0:28:55]
_——| ﬂ L4200
Jar Jar e e e — "ar Jar Binks"
1=C (chromatic)
1 2 3
J=715 A B/A GH/A A F/E E5/Bb Asus?
V% /B— T o =~ - | 1 [03241]
YOUNG ANAKIN? MM%EW —H | Fig w1 "I'm a Pilot, You
o e Know" (2m7)
i=A (lydian/chromatic)
1
1 [1:11:08]
ui Gon "Anakin is Free"
(4mb5)
1 2 )
J=80 Dm(add) Dm%/F Dm7(sus?) Dm Am7(sus?) Fsus?/4  Am(sus?)/C Dm’(add®)
Ei} \‘\I } T 1 1 ] 1 [1.15.00]
Shmi3 P & o i L L - I — "Anakin is Free"
3 (4mb5)

i=Dm (aeolian)
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https://www.youtube.com/watch?v=EDjyGb7Lkms&feature=youtu.be&t=24s
https://youtu.be/Ts0b3jtCOho?t=40s
https://youtu.be/0MEwlgYLLmU?t=3m5s
https://youtu.be/JkN55Y_xNTQ?t=93
https://www.youtube.com/watch?v=KaTCJvwC5JU&feature=youtu.be&t=36s
https://www.youtube.com/watch?v=KaTCJvwC5JU&feature=youtu.be&t=36s
https://www.youtube.com/watch?v=QQc8a_LVhGw&feature=youtu.be&t=6s
https://www.youtube.com/watch?v=QQc8a_LVhGw&feature=youtu.be&t=6s
https://www.youtube.com/watch?v=ZHJUQjWlSMM&feature=youtu.be&t=19s
https://youtu.be/EVJ_gcAtE5I?t=115
https://youtu.be/9b1SxYvR434?t=70
https://youtu.be/w7aC5B5Sgu8?t=108
https://youtu.be/D2smg-fUg0U?t=38s
https://youtu.be/EXVM-6N-n74?t=59
https://www.youtube.com/watch?v=34Xf97_cU_o&feature=youtu.be&t=3m54s
https://www.youtube.com/watch?v=34Xf97_cU_o&feature=youtu.be&t=3m54s
https://youtu.be/WulDIz5X9v4?t=1m28s
https://youtu.be/dATuq8O3920?t=123

PREQUEL TRILOGY (2)
EPISODE I: THE PHANTOM MENACE (1999)

. . . . Initial
Motif Melodic Incipit Uses
Statement
2 3
Duel of the Fates ,1. [1:46:36] .
Th 4 Lazer Fight
eme (6m2)
S
1 2 3
A EsusA  Esus/F# En/B BYA  Cm 1 [1:50:18]
Duel of the Fates %ﬁ J i ﬁ ig i i’ ‘”Q/\‘\D i "Th'e l:‘:ight Begins"
Chorus) 5 | Y = ' s ' ©) (6m4)
S
2 3
Repeat incessantly (Crm) 1 [15030]
Duel of the Fates "Th.e F.ight Begins"
(Ostinato (6m4)
3
Gisus2add®  G#madds  G#m Ctmadd46/E  Cdm/E ABPSE  GEm
, | 1[2:07:17]
Funeral | "Qui-Gon’s

A}
|74 I 1 | "4 | | 1/ I
¥ T T ¥ T

- 0 0 I |
m 2] —
7 I I 7 I~
}

Y1 T

Ma - dhu-rah Sweh - pna, Go Rah - do- mah Sweh - pna

Funeral” (7m1)
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https://www.youtube.com/watch?v=2ACgJNC7_CA&feature=youtu.be&t=4s
https://www.youtube.com/watch?v=2ACgJNC7_CA&feature=youtu.be&t=4s
https://youtu.be/ryohHTpxpOI?t=1m9s
https://youtu.be/LYaEXqlxw18?t=3m38s
https://youtu.be/1JV2x3p_Qn8?t=161
https://www.youtube.com/watch?v=FxVoZYZQeBU
https://www.youtube.com/watch?v=XzuqUl1zW_k&feature=youtu.be&t=3s
https://www.youtube.com/watch?v=XzuqUl1zW_k&feature=youtu.be&t=3s
https://youtu.be/XzuqUl1zW_k?t=42s
https://youtu.be/LYaEXqlxw18?t=3m50s
https://youtu.be/1JV2x3p_Qn8?t=161
https://www.youtube.com/watch?v=FxVoZYZQeBU
https://www.youtube.com/watch?v=XzuqUl1zW_k&feature=youtu.be&t=15s
https://www.youtube.com/watch?v=XzuqUl1zW_k&feature=youtu.be&t=15s
https://youtu.be/oSXCR1Q_e4Q?t=3m31s
https://youtu.be/LYaEXqlxw18?t=3m35s
https://www.youtube.com/watch?v=1JV2x3p_Qn8
https://www.youtube.com/watch?v=HUjo_1btxyE&feature=youtu.be&t=7s
https://youtu.be/pefoJcg6JzQ?t=2m28s
https://www.youtube.com/watch?v=sixY2dNs8k4

PREQUEL TRILOGY (3)
EPISODE II: ATTACK OF THE CLONES (2002)

. . .. Initial
Motif Melodic Incipit Uses
Statement
2
J=60 Gm Ebm(ma?/F4 Gm Gm/A Gm Ebm(Ma7/F§  Bbm/F F#m
‘ ‘ o ‘ 2 [0:04:21]
Consbiracy S ——— —F % — " hawarted
onspiracy e e — e - = “ | wa 'ey
\ Attempt" (1Im3)
i=Gm
2 3
J=90 Eb7b5 /A C/Ab Dbadds/Ap Esus?/D E/D D ct 2 [0:09:50]
Gloomy ——t "She Hardly
Courtship Recognized Me"
(1mb5)
2
[0:47:48]
Pastoral "The Meadow
Courtship® Scene"
(3mb5)
2 3
ANAKIN & PADME 2 [0:29:00]
[Across the Stars] "Palpatine's
(A Section) Plotting" (2m2)
2
Anakin & Padme 2 [1:43:18]
[Across the Stars| "Love Pledge"
(B Section) (6m1)
2 3
J=60 Am Amadds Bbma’(sus#)/A Bbma’/A Gm’ Am
Q I/ y I I I I 1 I I [ T | I I:g — I 2 [0.54.22]
Descent” 54— s s e ] | g 11— —— "The Dinner Scene"
o ' v g = = ® ;_l- (3m?7)
i=Dm (mixed) Descent Motif Descent Motif
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https://youtu.be/de7Ny4oe4Sg?t=179
https://youtu.be/de7Ny4oe4Sg?t=179
https://youtu.be/7wMiMDBHnJ0?t=120
https://youtu.be/7wMiMDBHnJ0?t=120
https://youtu.be/q2E-WMXXyEY?t=2m16s
https://www.youtube.com/watch?v=N31otsk22k4&list=PLonU6sZXHsfqtt1Uzv_O9-q7qjNr596Qc&index=14&t=0s
https://www.youtube.com/watch?v=frEjVrDXmKI
https://www.youtube.com/watch?v=frEjVrDXmKI
https://www.youtube.com/watch?v=mn2b4Gx2b-4
https://www.youtube.com/watch?v=W3Lh4Pyxxns&feature=youtu.be&t=1m28s
https://www.youtube.com/watch?v=QU2HpDUlUzY
https://www.youtube.com/watch?v=2MqBvcjxJ70&list=OLAK5uy_nalDXF9q-ywNHR4dhf4zB5LzCDBay_ink
https://youtu.be/W3Lh4Pyxxns?t=40
https://youtu.be/QEaoh_NeZV8?t=40
https://www.youtube.com/watch?v=ygnGh2jVKqs
https://youtu.be/KxD3BWpW_Lk?t=27
https://youtu.be/MjRHu5ysB94?t=172

LEITMOTIFS

PREQUEL TRILOGY (4)
EPISODE III: REVENGE OF THE SITH (2005)
. . .. Initial
Motif Melodic Incipit Uses
Statement
3
3 [0:08:18]
General Grievous "Grievous Travels
to Palpatine" (2m5)
] 3
Battle of the (): 90 Dm Bb/D Dm Am/D Em/D Dm 3 [1:47:53]
Heroes 63 S W I s = ] 1 I | | "Heroes Collide"
(A Section)8 g < T “r < = 8 (6m4)
i=Dm (aeolian)
3
Battle of the JQZISO b e e e 3 [1:51:08]
Heroes "Heroes Collide"
(B Section)? " " i (6m4)
i=Em
3
Battle of the % , _ —_— —_ 3 [1:51:42]
Herc.)es :@:ﬁ I i' i '3 be J o i "Heroes Collide"
(Ostinato) Qi 5 ie fe Ie ze (6m4)
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https://www.youtube.com/watch?v=Ia5-JGVeDkw&feature=youtu.be&t=4m46s
https://www.youtube.com/watch?v=k_OTAM5Yu3M
https://youtu.be/rZ1xVKyEEeg?t=31s
https://youtu.be/rZ1xVKyEEeg?t=31s
https://youtu.be/rZ1xVKyEEeg?t=31s
https://youtu.be/YHfAIoc2XbA?t=7s
https://www.youtube.com/watch?v=u_OO9taOvG8&t=375s
https://youtu.be/rZ1xVKyEEeg?t=82
https://youtu.be/rZ1xVKyEEeg?t=82
https://youtu.be/rZ1xVKyEEeg?t=82
https://youtu.be/YHfAIoc2XbA?t=157
https://youtu.be/rZ1xVKyEEeg
https://youtu.be/rZ1xVKyEEeg
https://youtu.be/rZ1xVKyEEeg
https://www.youtube.com/watch?v=C4WT-d-CrmY

SEQUEL TRILOGY (1)
EPISODE VII: THE FORCE AWAKENS (2015)

. . . . Initial
Motif Melodic Incipit Uses
Statement
2=70  Chm Ctm 7 [0:06:11]
Kyi.o REN1 2 5 t‘ﬁs‘ /S N e N , N T "The Arrival of
(Aggressive)! 'g’ —4 * —<o- = o ;i i ;:\\1 7—® xo- 5 2, - 7 3 9 Kylo Ren"
i=C:m —— (1m3)
J=70 B/DE C/E Db/F
Kylo Ren 1.5 /) |  — Jﬁ ! — ?R[(e):l}f:rza?lls"
] pr— 7 1 @ I = y
(Redeemed) #ﬁ' = 7 o I 9 (1m20)
1= (fluctuating)
J=74 Ctm Am (F&dim)  Cfm Am  (Fdim)
KyrLo REN 2 7 [0:28:25]
ﬁ "Finn's Trek"
(Hesitan Z 8 9 (2m16)
J=74
N.C
I< ’10 RCI] 3 ot T | — i ] T \‘\ 1 7 [1:30:31]
> ” EEpar L ! : : I — LA 1 "Jedi Mind Trick"
M enacing) i 3 = i = -J' - J_ - x.} Qi‘:ﬁl ;i- ] 7 8 (6m53)
i=Ctm N~ ~—
J=107 Dm E7s5/D Dm Dm E™/D Dm Bb/D Ddim/A
. p /| — - T T I —1 - N ui ] 7 [0:09:32]
Eitst Order? G, e Jlo 1o 1] e JPT e | "Kill Them AII"
. ~——— g 1 i “ ! Z (11’1’14)
i=Dm
o=Slow, Quasi Ad Lib
;): I 7 [05150]
Snoke ~ — S - "Snoke"
hd hd d d v © te i é © e Et 7 8 (3m29)
Kah—  teh— um— Ah—  jnd—  yah— ah—, Shta— tum—  vah— ah—
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https://www.youtube.com/watch?v=y8ac1Qg-r-8&feature=youtu.be&t=4m19s
https://www.youtube.com/watch?v=y8ac1Qg-r-8&feature=youtu.be&t=4m19s
https://youtu.be/ACVE5nYGJxI?t=1m21s
https://youtu.be/8FviFi42Y4c?t=1m9s
https://youtu.be/XTdwliaC-R0?t=39
https://youtu.be/ESfDcpO7g0I?t=79
https://youtu.be/ESfDcpO7g0I?t=79
https://youtu.be/ESfDcpO7g0I?t=75
https://youtu.be/IUs88IY1A00?t=12s
https://youtu.be/IUs88IY1A00?t=12s
https://youtu.be/ACVE5nYGJxI?t=1m7s
https://youtu.be/xrLBaE5QWUQ?t=49s
https://youtu.be/TkHVhZWJSfk?t=143
https://www.youtube.com/watch?v=3CN0yIQD_1Y&feature=youtu.be&t=13s
https://www.youtube.com/watch?v=3CN0yIQD_1Y&feature=youtu.be&t=13s
https://www.youtube.com/watch?v=fffv200a3CM
https://youtu.be/5MEKrkOzy6o?t=1m14s
https://www.youtube.com/watch?v=y8ac1Qg-r-8&feature=youtu.be&t=6m2s
https://www.youtube.com/watch?v=0ejaQY5OFyo
https://www.youtube.com/watch?v=mnCsqnrL644&feature=youtu.be&t=11s
https://www.youtube.com/watch?v=mSQ3BJVMfAI
https://www.youtube.com/watch?v=xrLBaE5QWUQ

SEQUEL TRILOGY (2)
EPISODE VII: THE FORCE AWAKENS (2015)

. . . . Initial
Motif Melodic Incipit Uses
Statement
J 104 Am Am(sus?4) D
REY 1 T i — } i mt’ ZT[251§:16] o
—n e Scavenge
(Theme) W | 708 9 |amy
i=Am (mixed)
J=105 Dm Dm Dm G 7 [1:09:05
Rey 1.5 p T /a— f  — f —7 {‘ —7 J; " ] "I[I—'Iav'e T]O Get
(Sweeping) = Lo Fe— o g 9 Back"
i=Dm (mixed)
J=104 Am Asus?4 Am Asus?4 Am Am Asus?* Am Asus?4 Am
Rey 2 | 7z e —— . - , 7 [0:11:38]
Chi ; o — e — o e — "The Scavenger"
1mes \Uy = I Il | I'/ T i I | | 1 I'/ | } i I 1 Z & 2 (1m5)
i=Am
7 [0:11:48]
Rey 3 "The Scavenger"
(Galop 7 8 9 (1mb5) )
MARCH OF THE 7 [1:15:27
RESISTANCE "The Resistance"
A Section) 3 7 8 2 (5m47)
S
March of the J/): 1|00 Gm D{G Gm  Gsus?# Gm Gsus?*  Gm Cm ”0:58:27]
B I've Found the
Resarmen e e e |, 8 9 Droid"
B Section) ?):Gm v 4 ! ! — L o 2 (4m34)
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https://youtu.be/65As1V0vQDM?t=33
https://youtu.be/65As1V0vQDM?t=33
https://youtu.be/IUs88IY1A00?t=1m38s
https://www.youtube.com/watch?v=-He5_RtDE1o
https://www.youtube.com/watch?v=0_9o_70UQJw&list=PLiNVoBckLqLmfYF2_5gxBiwz7b-tdVvl2&index=17&t=0s
https://youtu.be/khq2TtKwH0s?t=159
https://youtu.be/khq2TtKwH0s?t=159
https://youtu.be/Itzm8-kcOAg?t=10
https://youtu.be/x7EIJcVD1sY?t=104
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=53s
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=53s
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=53s
https://www.youtube.com/watch?v=0pFVFVZlczE&t=1s
https://youtu.be/kIr-3GYLZMM?t=40
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=53s
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=53s
https://www.youtube.com/watch?v=Q3YcCLaTnBE&feature=youtu.be&t=1m2s
https://youtu.be/f2NihqrNDoA?t=41
https://youtu.be/lXACbiZIl4M?t=150
https://youtu.be/pdAON6LqZFY?t=11s
https://youtu.be/pdAON6LqZFY?t=11s
https://youtu.be/pdAON6LqZFY?t=11s
https://youtu.be/1mRB-6IwZMs?t=1m24s
https://youtu.be/u_OO9taOvG8?t=3m2s
https://youtu.be/eDbx0k-162E?t=204
https://youtu.be/vax5y2ktgEw?t=2m50s
https://youtu.be/0SsWebgNH5E?t=1m8s
https://youtu.be/0SsWebgNH5E?t=1m8s
https://youtu.be/0SsWebgNH5E?t=1m8s
https://youtu.be/1mRB-6IwZMs?t=1m13s
https://www.youtube.com/watch?v=hGBCZOaajys&feature=youtu.be&t=50s
https://youtu.be/g4kH027eBfo?t=120

SEQUEL TRILOGY (2)
EPISODE VII: THE FORCE AWAKENS (2015)

. . . . Initial
Motif Melodic Incipit Uses
Statement
J=66 Dm G#m Dm Gim Dm Gem Z [00240]
)/ — — . Starry Night/
Map* S — —] = —] = —] | The Invasion of
o Bz ko Py 7 8 the Village"
i=N/A (1m1A)
Jf): 145 (a]Eth) Em A Em A C D 7 [0:21:53]
P lﬁ‘) —  — T . T } " T . B — I i () { i { "I CanFly
Y'OE %':';‘U . g1 i = P~ o -J- i L - H  — ! 7 8 9 Anything”
i=Em (mived) ) - - - (2m14)
»=270 Dm’sust [0 30 OO]
9 7 10:30:
Pursuit5 (’\D !0.; =‘H = 3‘\1 = 3‘\1 < ioé 3} I I I TS (T o @ < N o 1 I I — "Follow Me"
DY) b t t 7 ®) (2m18)
i~Dm (quartal)
J=150 . 7 [1:43:50]
. T T —— i — ~ e~ — 2 w—| —~ " .
Tension I e L et L pr v O e Toide?
' i ! 7 8 9
i=Fim - - N (7Tm62)
Gsus2  Gm 7 [2:05:10]
edi Steps — —] 1\% hmblpgnthe
-é‘-‘ — é # 1 Z 5 (2) ountain
. 2 (8m74)
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https://www.youtube.com/watch?v=y8ac1Qg-r-8&feature=youtu.be&t=2m18s
https://www.youtube.com/watch?v=zVCzEAm7etc
https://youtu.be/pmspEvBtbY4?t=249
https://youtu.be/cHJrfB7VquM?t=78
https://youtu.be/Itzm8-kcOAg?t=34s
https://youtu.be/8FviFi42Y4c?t=112
https://youtu.be/lXACbiZIl4M?t=62
https://www.youtube.com/watch?v=VLipUMfiiC8&feature=youtu.be&t=1m11s
https://youtu.be/1jXL9dzzPTU?t=184
https://youtu.be/uiOecoNRLx0?t=335
https://youtu.be/0ejaQY5OFyo?t=27s
https://youtu.be/Kpx8CJhyorw?t=23s
https://youtu.be/qnQ779i3fDg?t=25s
https://youtu.be/TKrIUma3gJ8?t=61
https://www.youtube.com/watch?v=cUBUlKgsNK8&feature=youtu.be&t=19s
https://www.youtube.com/watch?v=kZFkktFqi4M
https://youtu.be/rLVowa3xEbY
https://www.youtube.com/watch?v=x7EIJcVD1sY

SEQUEL TRILOGY (4)
EPISODE VIII: THE LAST JEDI (2017)

. . . . Initial
Motif Melodic Incipit Uses
Statement

J=100 Am F/A Am Asus? Asus?  Asus? Am 20:2
Luke in Exile np 9 T T ’—\3_|.  —— '_3_{ T —3 T | ? [0 (? O] "
Sarabande)6 N o —N1 f — N N7 — k7 | Luke's Breakfast

oo — o 3 7 * &+ = 8 (2m16)

i=Am ——

J =100 Bbm Bbsus Bbsus Bbm Bbm Bbsus Bbm Bbsus
Luke in Exile ?L[Ofl,:“g] !

uke's Breakfas

(Fanfare) 8 (2m16)

.=84 Db/Ab  Eb/Db Db Ebm/Db Db/Ab Db Eb/Db F

AQTB_L—’—I—F_:;T'H_I—I—F—'??H_I—Y—’—'—F_BF—!_I—Y—| 8 [0:38:2‘8]

ROSC7 V.4 Pys I 3 [ I [ [ [ T [ | | [ | I | | i | i I i 1 | "ROSC Appears"

g h% % — — - 8 (3m21)

1=Db (lvdian/mixed)

J=95  Am Fma”/A Am Dm/A Am

A . ‘ 8 [1:37:35]
Desperation® 8 "Ladies Parting"

N N
V)

il
Ul
TN
iy

(6m57)
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https://youtu.be/vP0nEO6q8iI?t=1m30s
https://youtu.be/vP0nEO6q8iI?t=1m30s
https://youtu.be/rLVowa3xEbY?t=3m52s
https://youtu.be/vP0nEO6q8iI?t=52
https://youtu.be/vP0nEO6q8iI?t=52
https://youtu.be/rLVowa3xEbY?t=214
https://youtu.be/lk6YaL9wg0E?t=1m28s
https://youtu.be/mHydRhHYstA
https://youtu.be/dvOqgtnrPAw?t=5m48s
https://youtu.be/Qzfv_Tk1xjU?t=63

SEQUEL TRILOGY (5)
EPISODE IX: THE RISE OF SKYWALKER (2019)

. . . . Initial
Motif Melodic Incipit Uses
Statement
J270 . Ebm Bbdimm#7 Fm Fm( Dm Em .00-
Gm o Em & Em ETP /Dim i St ete. ?A[O-Orz-zz%lin &
Sith Artifacts pprogehing the
P bt o ﬁ > _‘I- = j ] 2 Nursery
i =Em # ~ (1 mOS)
J-85 Cm Cm Cm Bm/C Cm Abm/C  Cm G/C Cm 9 [0:02:34]
Anthem of Evil "Approaching the
(Psalm of the Sith) 9 Nursery"
- (1m08)
9 [0:03:07]
) "Approaching the
Knights of Ren 0 Nursery"
- (1m08)
J=150 B Ab Bb/Ab Db Bb F Db Bi/E Cm™s Bb 9 [0:08:49)]
| | ny
Heroics'” Gt — g Zhspred
by 5 - = 3 7 e o 9 pping
i (1m?20)
+ =100 D Ddim’ D G F#m G F#m G %1}{129_ _________ ff__l
Rise of Skywalker Dbg—— e | ol
A A (O = Phe = | [ &g Rey s Mission
(Friendship) D) \ = — ’ \‘ T oo 9 (2m30)
1=D (ldian/major)
. =80 DyF /B> J/F /Db  Ebm7/Db AbY/C DyF /Bb /F /Ab  Fim Blsus2 — 3
Rise of Skywalker )/ i | — \ e —— i e —— 1 | | ?%iﬁ;ﬁt]ﬁngu
(Victory)! M j . = ‘ ke 9 (7m04)
I=Db

Compiled by Frank Lebman, frank.lehman@tufis.edu. Updated June 28, 2020



https://youtu.be/eZ8tGNaWXjA?t=42
https://youtu.be/TKrIUma3gJ8?t=13
https://www.youtube.com/watch?v=oi9kKyPJ_00
https://www.youtube.com/watch?v=oi9kKyPJ_00
https://youtu.be/nWRHY0wMCIY?t=58
https://youtu.be/UOqtn4DZerA?t=104
https://youtu.be/UOqtn4DZerA?t=104
https://youtu.be/sHr2GNp6j5c?t=21
https://youtu.be/tBLBOPXYPBo?t=74
https://youtu.be/jYFtXQpY0Jg?t=102
https://youtu.be/l-9reMkxTjw?t=53
https://youtu.be/l-9reMkxTjw?t=53
https://youtu.be/tPyWz2J7ng8?t=130
https://www.youtube.com/watch?v=l-9reMkxTjw&list=PLohYzz4btpaRp8QSC2e9gzyZ1hd7byj_X&index=4&t=0s
https://www.youtube.com/watch?v=l-9reMkxTjw&list=PLohYzz4btpaRp8QSC2e9gzyZ1hd7byj_X&index=4&t=0s
https://youtu.be/eDbx0k-162E?t=190

NOTES (1)

ORIGINAL TRILOGY

1.

The Main Theme doubles as a character theme for Luke Skywalker. The characteristic bVIIT=V half-cadence at the conclusion of each phrase is a potential
source of the Rebel Fanfare. While not an independent leitmotif, the MT's B-Section is occasionally heard in isolation & detached from the first phrase.

2. The Rebel Fanfare is a good case-study in the kinds of semantic migration to which leitmotifs are prone. It begins firmly as a motif for the Rebellion in
ANH, but by TFA and especially So/, it can behave an all-purpose heroic motif, and sometimes as a theme specifically for the Millennium Falcon.

3. The Force Theme is the most common & flexible leitmotif in this seties. It can also be considered a theme for Obi Wan, Fate /Destiny, or an All-Purpose
leitmotif. An alternative harmonization w/ bII rather than IV* is introduced and used fitfully in ESB & ROT], and utilized extensively & systematically
thereafter, particularly ROTS and TROS.

4. The Death Star also serves as a generic motif for Imperial Ships. An alternate form of the motif arpeggiates Cm in its first measure rather than Am.

5. Arguably, the TTE Fighter Attack motif is solely a set-piece theme for a memorable action set-piece from ANH, but reuse in ROT], TL], and So/k in lightly
transformed fashion fulfils criteria to count as leitmotivic—namely as an intermittently used additional theme for the Millennium Falcon in action scenes.

6. Prior to ESB, the Imperial Motif also served as a theme for Darth Vader. The Imperial March contains a particularly clear example of harmonic
associativity. Beyond the highly recognizable melodic motto, the leitmotif is undergirded by a characteristic i$>bvi triadic progression (e.g. Gm<> Ebm)
which, starting in ROTJ and through all the prequels & sequels, can be detached from the melodic content of the theme, & signify/develop
independently.

7. The nervous motif established duting the Bridge Section of the Imperial March's concert arrangement is not actually used in ESB. But it is developed
to an appreciable extent during the opening cue of ROT]J, and is suggested during certain legs of the Battle of Endor. It is closely related to the Knights of
Ren motif in TROS, though direct derivation is questionable given the prevalence of chromatic double neighbor motifs in Williams's output.

8. Han and Leia's love theme has been put forward as a theme specifically for Han Solo himself. This is supported by a) the fact that the first instance of the
theme in ESB involves Han but not Leia, and b) a quote from an interview in 1997 w/ Craig Bird where Williams, after being asked about Han's theme,
gave a rather non-descript but affirmative answer. However, almost every usage in the films whete the theme appears links closely w/ Han & Leia's
relationship. Two concert atrangements, both entitled "Han Solo and the Princess." The B-section interestingly resembles Kylo Ren's redeemed variant.

9. The Droid Motif, seemingly abandoned for good after ESB, was covertly referenced as an ostinato in Powell's S0 when the Viper probe droids descend
during the train heist.

PREQUEL TRILOGY

1. The Droid March has two distinct opening melodic ideas, which always conclude on the same closing melodic idea.

2. Young Anakin's theme shates DNA with the Imperial March, and is developed thoroughly in TPM, though it is hardly referenced at all in AOTC or ROTS.

3. Shmi's theme is initially presented as a one-off theme in TPM and is given limited but real development in AOTC. Its appearances in ROTS are quite cryptic.

4. The three components of the Duel of the Fates theme are musically detachable from one another, and are developed somewhat independently during the
Battle of Naboo in TPM. Iterations in AOTC and ROTS are tracked from the concert arrangement of the theme written for TPM. (An alternate version was
recorded, but left unused, in AOTC). The primary Duel of the Fates theme is a musical palindrome. It was supposedly recorded but left unused for TROS.

5. The Duel of the Fates (Chorus) is the first proper theme in the Star Wars series with sung text, in this case an extremely loose translation into Sanskrit of

Robert Graves' translation of the "Battle of the Trees" ("Cad Goddeu") from the Medieval Welsh mythological epic poem, the Book of Taliesin. Later on,
Snoke's theme would also utilize Sanskrit lyrics drawn from an as-vet undetermined text by Rudyard Kipling.
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NOTES (2)

PREQUEL TRILOGY CONT.

6. Pastoral Courtship is weakly motivic in the final cut of AOTC, featuring in only in 3m5 and 3m7. A significant unused variant also occurs in an alternate
3mb. It is adumbrated strongly if incompletely in 2m2 and 3m3, and shares the score with several other non-recurring modal pastorales.

7. Strictly speaking, the Descent Motif is on/y the Dies Irae-like four note figure that appears prominently in two cues in AOTC, 3m7 and 5m1b. It then again as
a recutrent figure in the recurring "Lament" (5m3) set-piece in ROTS. The Dies Irae is itself a recurrent incidental motif across  the series.

8. The climax of TLJ's opening "Escape" (1m8) sequence appears to refer to Battle of the Heroes 1, likely as a product of temp-tracking. This stands as the
sole reference to a major Prequel Trilogy leitmotif in the Sequel Trilogy.

9. Much like Duel of the Fates, Battle of the Heroes is an action set-piece with detachable motivic subcomponents. These subcomponents are also detachable,
though their musical development during the final act of ROTS is less extensive than the Duel of the Fates was in TPM.

SEQUEL TRILOGY

1. Interestingly, while virtually every statement of the main Kylo Ren motif in the ST soundtracks is as a motto theme, short and incomplete as a musical
thought, there are two instances of it suggestive of a longer, more traditional 4-measure thematic structure: the aggressive but ultimately dissolving march
statement at the conclusion of TLJ, and an unused cue in TFA (2m17)

2. The First Order motif was evidently meant to play a larger role in the TFA score than it does in the final cut, as evidenced by its prominent usage in an
unused cue 1m3A R. It shates the same first notes with Kylo Ren's C motif, and may be a variant of it.

2. In addition to its melody, the tonal design of the March of the Resistance, specifically the fifth-climbing fugal episode in its Concert Arrangement, becomes
motivic in its own right in TLJ.

3. Though minimal, the Map Motif is an autonomous leitmotif and not simply an associative progression, as it always appears in connection with the map
to Luke, and Luke's disappearance more general, and is invatiant in terms of texture [block root-position chords, occasionally arpeggiated], harmonic
progression, and melody. It is not synonymous with the looser Planetary Descent Figure, an incidental motif which also employs the Tg-progression.

4. Pursuit has the makings of an incipient theme for Finn that never quite materializes. It features in a handful of unused TFA cues, most notably 3M23 "No,
No,...No!" more heavily. It occurs as a pure accident during the opening "Escape" sequence of TLJ, as rhythmic counterpoint to Poe's leitmotif; this is
derived, with no alteration, from the End Credits to TFA.

5. Luke in Exile (Sarabande) is related to and possibly detived from Rey's Chimes. Both Luke in Exile themes are hardly used in TLJ.

6. Rose's Theme shares with the first 6 notes of the Force Theme (in lydian), though its harmony, thythm, & development are unlike that of the Force.

7. The surprisingly ubiquitous Tension motif, first used in TFA, provides an intervallic precursor to more long-breathed Desperation theme in TL]. Even by
itself, the Tension motif completely saturates the TL]J score, occurring in some guise over 70 times, even more if unused cues are included (e.g. the end of
4M36 "Lesson Three"). The Desperation theme proper occuts in 6m57, 7m68, and 7m69.

8. The Sith Artifact motif is more of a cluster of related themes than an autonomous motif. The first idea relates more to the Wayfinder artifact; the second
idea to the Dagger. Both are marked by a polychordal oscillation of semitonally related minor triads. They share a family resemblance with TFA's Map motif.

9. The Heroics theme is intervallically & thythmically related to Rise of Skywalker (Fellowship), as well as Main/Luke theme (for which it serves as a
countermelody in 3M00) and Anthem of Evil. Harmonically, it is related to the Rebel Fanfare and Poe's Theme. An upbeat, shorter variant of the
theme is heard throughout the "Speeder Chase."

10. The Victory theme is evocative of and possibly a transformation of Rey's Chimes.
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ANTHOLOGY FILMS (1)
ROGUE ONE (2016) - MICHAEL GIACCHINO

. . .. Initial
Motif Melodic Incipit Uses
Statement
" Bm Cm Bm Bm GM/B F4/Af
c 1. “
Imperials 1. ; R [0:00:58]
alt. Krennic : g - -+ <
- R

Imperials 2 R [0:22:23]

[alt. Krennic]
R

A E Ffm Dsus# — 3
[ |
Hope e ———— | R 007:30)
AN X I o | I | | I I I =3 )
[ ;‘- —~ s & ° - <
R
Gm Gsus/* Eb/G C7G Gm Cm DM

Jynn! R [0:02:12]
R

Guardians

T - R [0:02:12

of the Whills o212
R

Notes:
1. Jynn's theme embeds a clear reference to the "Dies Irae" motf, which is itself an important and semi-autonomous component of Giacchino's score.
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ANTHOLOGY FILMS (2)
SOLO (2018) — JOHN WILLIAMS AND JOHN POWELL

Motif

Melodic Incipit

Uses

Initial
Statement

Young Han Solo
(Heroic)!
comp. Williams

S [0:00:11]

Young Han Solo

(Searching)
comp. Williams

N Y S N A A B
7 T gel o | |

S [0:00:50]

Young Han Solo
(Searching Variant)

5 Goma? M. Fma? 2. GoB AbEP ¥

s s | }
S — be

comp. Williams

il

tr—r

I
1
| . | S N 7 il

| — T = — T

S [0:06:38]

Secrets?

comp. Powell

AbM  (alt.: Fm/Ab)

=

i I 1 I
- & = - 5 & o =
~——— ~—

S [0:00:00]

Han & Q'ira
comp. Powell

B Bma’ E/B Em/B B Bma’ E/B Bb  Ebm

S [0:02:40]

Beckett & Crew
comp. Powell

Dm (Cm) Dm (Cm) Dm (alt. GM)

T
I
- o

S [0:14:48]
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ANTHOLOGY FILMS (3)
SOLO (2018) — JOHN POWELL

. . .. Initial
Motif Melodic Incipit Uses
Statement
A Gsus G C F/C
Han & Chewie
comp. Powell T — | e I E——— S [0:20:25]
’ ° ~——
S
Enfys Nest 1 S [0:26:36]
comp. Powel] -
S
Enfys Nest 2 S [0:33:10]
comp. Powell o
S
conip. Powel] S 10:59:49]
S
Notes:
1. The two Young Han themes were composed by Williams and adapted by Powell in the score to Sok. Williams presents them in a stand-alone concert

arrangement entitled "The Adventures of Han." This marks the first time in the saga that Han Solo unambiguously garners his own thematic material.

2. Powell's Secrets motif is quite similar to the Han (Searching) motif by Williams, the most noticeable divergence being the highly changeable harmonization

for the former, while the later is mostly fixed to a tonic/flat-minor submediant relationship.
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MISCELLANEOUS (NON-FILM)

GALAXY'S EDGE (2018)

Motif

Melodic Incipit

Uses

Initial
Statement

Galaxy's Edge 1
(Main Theme)

N/A

N/A
(Theme Park)

Galaxy's Edge 2
(Main Theme B)

N/A

nn

Galaxy's Edge 3
(Secondary Theme)

c/cm T4 E/C D/C A/CAYC A B Bb

49_7—m—|—’—v—l—'—f'1u —K T N — i
A - s ? } .
-

N/A

nn

Galaxy's Edge 4
(Fanfare)

N/A

nn
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INCIDENTAL MOTIFS (1)

. . . . . Clear
Motif Melodic Basic Idea / Incipit Uses Statement Notes
5 Coddbe — e Ethereal piccolo solo, only used within segue from Main Title
Starry Night g’i}—‘ﬁﬁ_ﬁ?—dﬁﬁ 4,8 4 [0:01:54] into opening underscore in ANH and TLJ, with a similar figure
D ‘ ' H e i : employed in R1.
‘ Dissonant, pounding polychord straight out of Holst's "Mars"
Martial Chords 5. DI’J/CS i IO et Rt N Dh‘b/:g"jD’{CS g 4 [0:02:10] from The Planets Suite. Used in opening scene of ANH and
- %—4—#&%&—5—&%&%—#&%&—1 > o climax of Battle of Yavin, as well as TROS. Called "Holst
chords" by Williams.
A 3 3 Assortment of march rhythms, often w/ triplets or Holstan
Martial Rhythm @ ] [ v — 87 o r—x7 | 4 etc. 4 [0:02:30] asymmetrical patterns, underneath other motifs. Used variously
¢ ¢ sdessdes £ & seses for Empire/ First Order, Rebels/Resistance.
Imperial Troobs Bbm#/A Chugging, Stravinskian chordal ostinato featured in R1P3-4
) ,? % T - T r——— ] 4,9 4 10:05:30] and R7P1, and teiterated several times duting ROP2. Alluded to
Ostinato 1 4 — — T 7~ R s s s s N |
e B A A L e T S AL A on several occasions in TROS.
Imperial Troobs . Associated with stormtroopers in ANH, generally in
Imperial 1roops A% 1 ; . . . . . o .
3 &5 ; ; ; = ; ; ; | 4,S 4 [0:55:04] conjunction with Imperial Motif, for which it serves as a direct
Ostinato 2 TS e 3 ¥ 3 e 3 i precursor.
. . Loosely motivic intervallic + rhythmic gesture for landing on
Planetary Descent 5 F‘ F - F‘ . F F‘ 4,29 | 4007221 planets, generally Tatooine (ANH: Imperial Attack, concert
Figure %"‘”5 —{S] 58— FiSERE=r | | > A T arrangement of Throne Room); versions in TPM & AOTC
closely related.
12, Highly chromatic theme used in two cues related to Jawas in
Sandcrawler 4 4 [0:13:08] ANH, closely related to Scum and Villainy motif
Featured in ANH's Jawa cues, closely related to Dianoga
Scum and Villainy 4 4 [0:14:34] material tracked into Mos Eisley artival, and to the Tusken
Raider music.
Diminutive Cute, staccato accompanimental vamp used both for Jawas and
4,6 4 [0:15:40] . . s .
Creatures Ewoks. Potential to evoke Dies Irae in right circumstance.
Alien, dissonant music for Tusken Raiders, marked specifically
P e Enﬂmm # /B its Zimbres: muted horns on repeated chords and unusual ticking
o oL@ - jndhd | 0. " . ©
m;mpl_e @W'—_;——o‘?—;—‘i:riﬁz;‘:ﬁﬁ’_rj—:{ 4, (2) 4 [0'29'13] percussion. Used in two closely proximal cues in ANH, and

revived in spirit if not notes in AOTC, 4mo6.
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https://youtu.be/liVSa76Scck?t=166
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https://youtu.be/0bluzZ53j5o?t=56
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INCIDENTAL MOTIFS (2)

. . . . Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement

A Cms Only used once in released score but features fairly prominently

Distress T | 4 4 [0:32:05] in unused alternate version of Binary Sunset, along with Dies
B R e e T A Irae
N . G C References to Dies Irae melody the saga are petvasive, most
. 9 . . " . e . i . 0. importantly in ANH (R4P4), AOTC/ROTS as component of

Dies Irac e s e i All 4 [0:40:47] "Descent" leitmotif, in TFA/TLJ as aspect of Rey's theme, and

b Ea & ? = .

pervasively across ROT].

. _ Bom/G Dbny/G Nervous minor horn chords succeeded by chromatic figure in
Imperial Cruiser 49 4 [0:55:44] strings, used for Millennium Falcon escape from Tatooine in
Pursuit > o ANH and revived in Solo for beginning of "Reminiscence

Therapy" sequence.
. e BOAG O B cyG o Success‘ion o]f célron]]a'd(;ally relg?ed major]‘) chorc}s }}llarrr;)ni;il)rllg
Major Trouble ' = ' 4,6 4 [1:05:07] S}fmg"“.lc g 5;11’ B ?V.engSO“?ttha“lpt“Z o ‘l’)“ll Y
S b‘t?“ ?Ub‘at ﬂé;/“ J‘J‘qua S b?{ ‘JJ\ Igé‘ﬁ g ¢ basis tor attle 'lans " 1n Tj oth related to Rebe
Fanfare.

: 3 3 1=5b6 motion redolent of Imperial March. Used sparingly in

Imperial March o : ’
Pr < ra . ke B \ = =1 = | | 4,56 4 [1:13:27] ANH and ESB, a few times in ROT], most prominently for
recursor Luke's escape from Death Star (underneath Main theme).
Heroic A B E Gm? Ey/l Alternating chords with propulsive rhythm, closely associated
D— L 5— : 5 — : 5 | 4,6,9 4 [1:46:34] with heroic descending tetrachords. Used prominently in
Leterminagon © be = ve Battles of Yavin, Sail Barge, Endor, and various End Titles.
Important aspect of beginning of End Credits, prominently
Heroic Descending 4.6.9 4 [1:55:54] featured within underscore in ANH's Battle of Yavin and
Tetrachords > o repurposed in ROT] Sail Barge battle. Extremely prominent
usage in TROS "Dunkirk" cue.

. Most prominent of a number of motifs appearing in ANH's
%CBM: 4,6 4 [1:48:16] Battle of Yavin, several of which later reworked into ROTJ's
Mout Sail Barge Battle and Superstructure Chase.

Angular brass figure full of perfect intervals, treated in imitative
l) . . . . .
be "2 et e - fashion, heard in Battle of Yavin and repeated, with flanking
Quartal Canon G L e e T | 4, 48: : : , "
uartal Canon 7% 7 e a— 11— 4,6 4 [1:48:44] material, during Battle of Endor. Transformed in ROT] "Fleet
Jumps To Hyperspace" cue.
. Heavily syncopated, dissonant driving figure, used on several
Sopates 4, (5,06) 4 [1:49:03] occasions in Battle of Yavin and with similar ideas throughout

Military Figure

OT, particularly Syncopated Tension Motif from ROT]J.
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INCIDENTAL MOTIFS (3)

. . . . Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
. . 1 Y . Simple chromatic five-note figure, similar in profile to
Chromatic Knell 7 i & be i 1 |5 5 [0:04:00] Pseudo-Uranus Motif. Written for one cue in ESB and
b tracked directly into another.
G B G B - Triplet-filled rhythm combined with i<>bvi oscillation, wholly
. m m m m(add®)/G L. K R .
Imperial March —35 373+ C30 3o, 2,3,5,0, characteristic of Imperial Match. Version of this figure used at
e e | e — — Y _—-------H===== 5 [O:l 9:36] .
Vamp & Srrrarremmie m ey 7,9 end of concert arrangement heard virtually unchanged for Kylo
Y g1 .. . . ’
Ren's introduction in TFA.
Rapid repeated note accompaniment figure, tracked from ESB's
. . 1z, Hyperspace to Snow-Speeder Rescue. Many similar ostinati
Ominous Ostinato > %R > [0:15:17] across whole seties. Revisited, along with Ominous Upwards
Arpeggio, in TROS "Falcon Flight"
Ominous Neiochbor Dbm Dbm Dbsusi - Dbm Recurrent intervallic pattern across ESB, most notably in
—é— 9 T _— —| T ] " b "nn n " M "
Fi 5 = = e | 5,6 5 [1:04:45] Magic Cave," "Emperot," and "Losing a Hand" cues; tracked
Heure 7 w_____ 7 into ROT]'s Death Star Core cue.
. . Prominent melodic gesture in ESB's "Losing a Hand" and
. Em C/E  Em Cma’ Gim GFm C/E Em . . . .
Ominous Upwards —= "Hyperspace" sequences; continuation of Ominous Neighbor
Arpeggio O e — = 59 > [153:23] Figlute. Revisited, along with Ominous Ostinato, in TROS
A o Ty e "Falcon Flight."
A5 EmMyA B C AYC D c Second of two memorable set-piece themes during Asteroid
Asteroid Field 5 s 5 [0:39:07] Field chase; never recurs in Williams-written SW scores, but
Main Theme > o revived with small modifications in Powell's So/o,
"Reminiscence Therapy."
Asteroid Field phe o i _tee F .e F . One of fnumerous motivic'particles from th.e Asteroid Field v
Subsidiary Motif G T e = i | 5,S 5 [0:38:37] sequence, revived along with the above Main Theme in Powell's
Subsidiary Mot o= Solo, "Reminiscence Therapy."
Thrilling brass motif and surrounding passages, used once in
Attacking A 5. 5 [1:06:24] ESB, and revived with modifications in Powell's So/,
Star Destroyer ’ o "Reminiscence Therapy," suggested (?) in "Adventures of Han"
arrangement (1:43, winds/xylophone).
5 B @ B Pair of linked funereal themes after Carbon Freeze sequence in
Bespin Dirge 1 =Nt o F |53 5 [1:37:32] ESB. Detived harmonically from Imperial March, affined with
© ¢ Peesesese g7 4 F TV Boba Fett motf and music for arrival at Bespin.
Fm/C GWE/C FmyC  Ebdin/C Bomy/C ES#V/C Fm/C  Eb/C Slow continuation of above funereal theme, again based on
Bespin Dirge 2 'n;'?‘ — [ ——— F—p——— | 5 5[1:38:39] Imperial March, with especially dissonant harmonization.
o - 1 = 7 : - — Features prominently in unused freezing chamber duel cue.
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https://youtu.be/GtqrcEV_Jro?t=197
https://www.youtube.com/watch?v=s3SZ5sIMY6o
https://www.youtube.com/watch?v=s3SZ5sIMY6o
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https://youtu.be/5TbWJJMdLsY?t=2m18s
https://youtu.be/5TbWJJMdLsY?t=2m18s
https://youtu.be/5TbWJJMdLsY?t=2m18s
https://youtu.be/p0B1vq9nZaY?t=28
https://youtu.be/p0B1vq9nZaY?t=28
https://youtu.be/LN2A4pxxRNo?t=4m41s
https://youtu.be/LN2A4pxxRNo?t=307

INCIDENTAL MOTIFS (4)

. . . .. Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
) ) Semitonal upper figure, featuted in ROT] "Approaching the
Ambivalent Upper ',:\'?‘ % iti; E__? { ?3; : ‘T = | 11 2.6 1 [1:37:26] Death Star," & closely related to Revelation motf. Similar
Neighbor be-e! b ‘ ' > T figures used in otherwise unrelated passages in TPM (3m10,
5m7, 5m8, etc...) and AOTC (3m1).
Pseudo-Uranus . . ] ‘ . The most literal of the many Holst: The Planets allusions in these
Motif 7 ho o ‘1 3 = | 11,6,7,8 6 [0:31:00] scores, a sly nod to the 4 note motto from "Uranus" [G-Eb-A-
Kot B], heard with particular clarity twice in in ROTJ.
3
. Hat P (AFW\B) o /\B) P Triumphant fanfare featured at end of Sail Barge Battle in
Lydian Fanfare i — e =l 6 [0:35:31] P 8
W‘:Fﬁt@ﬂﬁtﬁﬁﬁ:' o ROTJ, with slight variant at end of Battle of Endor.
Amnan/c Atman/c3 Subtle motif in ROT]J associated with revelation of "another
Revelation 6 6 [0:35:31 Skywalker," product of thematic transformation of Yoda's
A ) p
95 5 s s s s 8 s Theme.
Jagged motif emphasizing b6-47, heard towards end of "Faking
Syncopated ',\’l“,b!;h:. T — N — e = | ¢ 6 [1:18:27] the Code" and developed into more stand-alone motf during
Tension Motif D & ote 3 el & se o first part of "It's A Trap." Family resemblance to "Tension" and
"March Aboard FO Spacecraft" from ST
Cascadin Ravelian parallel triadic writing before and during ROT] Battle
T—g] . 0, etc. 6 [1:26:44] of Endor, & numerous other inexact moments as an
~rumpet Lines orchestrational topic (c.f. ESB "Attacking a Star Destroyer")
Palpatine's Repeated note motif, quite similar to later Tremulous Double
apf 6,9 6 [1:31:34] Neighbor figure, heard as underscore in R10P2 and revived,
Scheming along with many other textures of this cue, in TROS.
Iconic set-piece theme for ROT]'s "It's A Trap," ascends to
Baroque Battle /- A —~ o )
E{a o fue Batrle @*‘y P e i L "T | | 6,R,S 6 [1:34:10] motivic status by transformed usages in R1 and So/; also
Mout ® ’ — prominent in Rebe/s TV show.
. e — —— e e e e A2, Twice repeated mournful theme during ROT]'s Battle of
Ewok Casualties e et 6 6 [1:43:14] Endor, accompanied by horn-whoops outlining the Dies Irae.
1 =———r | Syncopated octatonic figure in minor parallel thirds, heard twice
Space Battle Vamp 4 #,{ = 7 J? 4 #; i T 6 6 [1:43:52] during space battle portion of Battle of Endor, first when rebels

steer away from Death Star and then when they fly towards it.
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https://youtu.be/cBURHm8JamQ?t=40
https://youtu.be/cBURHm8JamQ?t=40
https://www.youtube.com/watch?v=TNDwCsFzS8c
https://www.youtube.com/watch?v=TNDwCsFzS8c
https://youtu.be/kEQi4Pvq8_g?t=302
https://www.youtube.com/watch?v=1CkQ8oIns2s&feature=youtu.be&t=5m35s
https://youtu.be/FtmC7PXrVuk?t=3m29s
https://youtu.be/FtmC7PXrVuk?t=3m29s
https://youtu.be/IZ_QtEfOWuo?t=7m27s
https://youtu.be/IZ_QtEfOWuo?t=7m27s
https://youtu.be/8H26Hdv3i0U?t=99
https://youtu.be/8H26Hdv3i0U?t=99
https://www.youtube.com/watch?v=f9RqHwxruuI&feature=youtu.be&t=1m2s
https://www.youtube.com/watch?v=f9RqHwxruuI&feature=youtu.be&t=1m2s
https://www.youtube.com/watch?v=6vDwqpzSrRU&feature=youtu.be&t=7m12s
https://youtu.be/6vDwqpzSrRU?t=671

INCIDENTAL MOTIFS (5)

. . . . . Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
) Simple four note motif on horns, slightly allusive to Dies Irae,
Luke's Decision G . Fe 2 | 16 6 [1:45:13] which plays when Luke decides to drop his lightsaber, and is
¢ ! ‘ ! tracked to a parallel earlier moment when he decides to wield it.
) Astonishing religioso chorale with no links to prior material in
o e P P CHn/F? Em ByD Em i ept a brief, solemn modal progression when Yoda dies
, b series exce X .
Lukes Fa 4 —H — T 6 0 [1:52:41] Otherwise more of a set-piece theme than incidental motif.
3 Similar to string progression in middle of TPM 3m4.
. Eb bm B Debussyian modal sequence, part of chorus of ROT]J: SE's
1N 0 ) q > P
ffmjmer.‘w G —1r s | 6,(1,2) | 6[2:06:16] | "Victory Celebration," echoed in TPM "If's Working,"
LIOZressIon © 7 * ° S 4 "Audience w/ Boss Nass," and AOTC's "Across the Stars/"
A g Unpitched Sanskrit whispers, derived from Duel of the Fates
. . e 7 — ! theme, and "Qui Gon's Noble End" cue, tracked at vatious
Sith Whispets v = o — 1 LO) 10:04:16] points eatlier in TPM. Revived, but as part of sound effects
Posh-ka dan-ja Ko - ra-ta-ma .
rather than score, in TROS.
Bbm  Abm Bbm Gbmy/Bb Bbm Bbm  Am Bom Gbm  GoyD ..
Water World S —— ). oot e |1 1[0:13:15] Ethereal choral writing for approach and departure from Otoh
’;}f&; "l T | E— J‘ T i } T | — I T T I Gunga.
9, N . Driving ostinato motif, forming basis of Escape from Naboo
Escape Ostinato (‘3 i = =r g =T S==—= | 1, (2) 1 [0:25:00] scene and later tracked into end of Pod Race sequence. Also
3 33 3% 233333 tracked into Battle of Geonosis in AOTC.

Lydian motif, closely linked with Young Anakin theme opening
1 1 [0:36:25] phrase. Used on handful of occasions in TPM, esp. 6M3 &
6M4. Incidental echoes w/ "Rose's Theme" in TLJ.

Lydian Heroics

Neutral o, DB D/A Em Coma®s 7 B Used in TPM (Talk of Podracing, Battle of Naboo aftermath)
Conversation Musi At = o — | 1,7,9,(8) | 1]0:41:37] and repurposed in TFA (Finn's Confession), TROS (Finn &
onversanon lusic DS ' - < ' Jannah convo). Unused recurrence in TL]J, 3m24.
Sweeping melody, used when Anakin's racer roars to life, and
Am GM Dy Am GM . .. " .
It's Workino! 0. Ly § ‘ _ 1 C 1 [0:49:31] developed during "Anakin is Free," not to be used again.
HSSRorng: @i—,}—"—iJ—J—.}—}—J—\'—J—Q‘—J—"—L—J—i o Cadence linked to Sentimental Modal Prog. Anticipated

harmonically in some respects by the lush string writing in 3m3.

One of numerous brassy fanfares associated with cutaways and
1,3, (2) 1 [1:36:36] landings/departures from Cotuscant. Notable for being reused
for Blockade Runner reveal in ROTS.

Coruscant

Fanfare(s)
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https://www.youtube.com/watch?v=PqaiKmm8gsY&feature=youtu.be&t=26
https://youtu.be/hd7pZp0264Q?t=86
https://youtu.be/II04E2GEJG8?t=54s
https://youtu.be/II04E2GEJG8?t=54s
https://www.youtube.com/watch?v=NEFx22Wf9Ps&feature=youtu.be
https://youtu.be/1kaRj_Kv1nQ?list=RDEDjyGb7Lkms
https://www.youtube.com/watch?v=Dyft-XuuouA&index=3&list=RDEDjyGb7Lkms
https://www.youtube.com/watch?v=FWOja0o1Hio&feature=youtu.be&t=34s
https://www.youtube.com/watch?v=EVJ_gcAtE5I&feature=youtu.be
https://www.youtube.com/watch?v=EVJ_gcAtE5I&feature=youtu.be
https://www.youtube.com/watch?v=mML59afbpjo
https://youtu.be/ipgng_U_X1o?t=3m40s
https://youtu.be/ipgng_U_X1o?t=3m40s

INCIDENTAL MOTIFS (6)

. . . . Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
An upbeat celebratory major-mode theme manifestly derived
Augie's Municipal eSS e e | 1 [2:08:20] from the Emperor's leitmotif. Occurs only during final scene of
Band % 4 : . . : o TPM, but unteleased 7m1 "After the Victory" showcases
theme. Possible reference to "Augie's Great Piano" by JW.
0o —_,— . Regal theme heard at several junctures in AOTC, most
Jedi Business O 47— * e o geoeo T | [ | |2 2 [1:27:58] prominently during communication between Jedi Council and
) E o< v . .
Anakin/Padme on Tatooine
/) —, T —r T .. . . . .
Sinister Arpeogios 1 ﬁ%hg e : S=Es — > 2 [0:41:06] Recurrent ﬁgu1‘re outlining minor triads in AOTC, closely tied to
- © - b ® v = 4 planet of Kamino.
Another characteristic arpeggio figure, prominent in 4m4.
. . 9. Conspicuously if inexplicably reworked into TROS
Sinister Arpegglos 2 2,9 2 [1:12:27] conversation b/t Poe and Zorii Bliss. Similar texture in ROTS
3ml.
1 | Bm/B Bb BS BV ctc
;re.rjl;bous Double Ao T - | 2 2 [0:42:07] Chromatic figure used intermittently during Kamino scenes.
eighbor &
Nut . Rocking modal figure used to prepare "Pastoral Courtship"
Pastoral Vamp e =R 2 [0:47:38] theme on two occasions, with some similar 6/8 matetial in
¢ ‘ ‘ ‘ other cues.
i N s g Mournful horn phrase w/ ear-catching rising minor sixth, used
. P e ————————— . twice in AOTC, once tracked. Close relative to this theme in
Profound Despair R et g ";‘L';‘f ;‘f = = ;‘f 5‘%“ ﬁ 2,3 2 [1:27:20] flutes/horns at end of 5m5 of ROTS, either a direct reference
- or product of temp-track mimicry. Also akin to TROS 9m05.
Arena/Republic Closely related to Droid March, heavily cut from original
March 2,3 2 [1:48:25] context in AOTC but reworked through tracking as de facto
arcy theme for Republic Army in ROTS.
Chromatic 4 ., : : ‘ . BFassy gesture appeag'ng during duel with Dooku in' AQTC,
Interiection %‘ 4 —+ Fr ¢ 3 £ ¢ == Fr = |2 2 [2:07:19] with a cut variant during Arena Battle cue. Not so dissimilar to
aterection s g eventual Knights of Ren motif in TROS.
Sinister bass figure that plays prominent role in developmental
Twisted Bass Li 2.9 2 10:40:15 middle section of ATS concert arrangement, but appears only
- WISLEQ LAss LINE > [0:40:15] in underscore (2m?7). Very similar figure forms basis of "The
Old Death Star" from TROS.
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https://www.youtube.com/watch?v=xjMY0-h_rRQ&t=21s
https://www.youtube.com/watch?v=xjMY0-h_rRQ&t=21s
https://www.youtube.com/watch?v=pznIg1X0rLQ&feature=youtu.be&t=1m8s
https://www.youtube.com/watch?v=2t-1uRlyph4&feature=youtu.be&t=1m57s
https://youtu.be/4x5xORsCKYs?t=83
https://youtu.be/uthJxkZo9vM?t=71
https://youtu.be/uthJxkZo9vM?t=71
https://youtu.be/Su1Vh6Mn5s0
https://www.youtube.com/watch?v=vTkzidbyxyA&feature=youtu.be&t=1s
https://youtu.be/QEaoh_NeZV8?t=2m40s
https://youtu.be/QEaoh_NeZV8?t=2m40s
https://youtu.be/QEaoh_NeZV8?t=4m5s
https://youtu.be/QEaoh_NeZV8?t=4m5s
https://youtu.be/7wMiMDBHnJ0?t=146

INCIDENTAL MOTIFS (7)

. . . .. Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
Pounding bass drum figure, mostly (?) inserted after the fact
Battle Drums e [ ¢ = |- 2 | |3 3 [0:01:43] into several cues in ROTS. Similar material in Phasma fight in
D) I I I I TLJ
, Ao Bt DC B AB CGIDIE D DhCh ]%Zpansive and prornine.nt 't'herne, gsed three tirpes infl}OTS.
Happy Landin f— w \ 3 3 [0:23:24] ("Another "Hap.py. Laqdmg & begmnmg & en::'hng. of "Landing
PP} < PR on Utapau"). Similar in harmonic structure to "Alliance
[A-pedal Assembly" from ROT].
e e R, String ostinato, distantly related to Duel of the Fates, used in
Gtievous Peril 3 3 [0:27:26] 2m5 underneath Grievous's theme, and tracked after 4mX for
onset of Obi Wan / Grievous duel.
Expansive but short string motif, heard during 2 establishing
Shadow Over 3,9) 3 [0:36:30] shots of Coruscant (36:30, 1:31:30). Similar in tone & structure
Coruscant ’ - to a number of subsidiary motifs in ROTS, developed esp. in
"5m6," end of "7m1." Hinted at, accidentally, at times in TROS.
Slippery motif appearing in middle of ROTS: Opera Sequence,
Sith Mystery 3 3 [0:45:08] w/ a few similar but inexactly related motifs elsewhere in
ROTS, including 5m1 and 6ml1.
A loose cluster of savage sounding, metrically unpredictable
Grievous Danger 3 3 [0:55:52] materials associated with General Grievous on Utapau and Obi
Wan's pursuit atop on an alien lizard in 3m7 and 4m4.
Nervous tremolando figure for strings, heard as Palpatine is
. . m;ggggﬁ;gga_ggggg;;gg&gg A tempting Anakin in ROTS and repeated, almost exactly, in
Sith Seduction 3,9, 3 [1:04:26] TROS when Kylo Ren approaches Exegol. Similar figures in
Snoke scenes of TLJ.
Slow, chromatic low string line, presented in pseudo-canon
Palpatine's 39 3 [1:04:26] with itself (a. m3), ostensibly inspired by final movement of
Instructions ’ o Vaughan Williams 6th symphony. Nearly identical musical
theme and texture in TROS when Sideous explains plan to Rey.
S ‘ . o — Chilly, inconspicuous three note figure (3—21—2) that recurs in
Lurking Danger 2 hd—be = e heve—e— | 3 3 [1:04:38] various guises throughout ROTS, notably 2m1, 3m1, 3m7,
4m3, 5m4, 5m7, 6m3, 7m1, etc.
9 . el . ER Monotonous warbling line, harmonized in parallel minor 10ths
Warning Signs = |3 3 [1:08:006] (4m5, also tracked before 3m5) ot parallel minor 9ths (unused
O] - D - > b

portion of 5m1) .
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https://youtu.be/ZZq53GloUhw
https://www.youtube.com/watch?v=O6RJHJjiCzs
https://www.youtube.com/watch?v=k_OTAM5Yu3M
https://youtu.be/s9fyjiRbQ98?t=76
https://youtu.be/s9fyjiRbQ98?t=76
https://youtu.be/swJTQsWUAjU?t=51
https://www.youtube.com/watch?v=7vN8O1T73P0
https://youtu.be/4xfz2c17c8A?t=84
https://www.youtube.com/watch?v=nKm6ANYJGLA
https://www.youtube.com/watch?v=nKm6ANYJGLA
https://youtu.be/4xfz2c17c8A?t=106
https://youtu.be/U_trCbeT0Yc?t=51

INCIDENTAL MOTIFES (8)

. . . .. Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
b ] S Dissonant brass canonical figure, used when Mace Windu goes
Lethal Canon y5? — e 3 [1:14:34] in for fatal strike against Palpatine and later when Yoda and
= 8 ' ' Obi Wan clear through attacking Clone Troopets.
P s 4 Churning chromatic string polyphony, used during
e . 25 — — i 0. Yoda/Palpatine fight in ROTS, and recalled during initial
Duelistic Strings LT aE LA e e e 3,9,0) 3 [1:50:00] confrontation between Rey & Kylo Ren in TROS. Detived
from ESB R11P1.
Apocalyptic Bm Banging, thythmically irregular minor triads ala Holst &
Repeated Minor ﬁ—f—é—?—f—f—r—ﬁw\—r—f—f—r—r—i 3 3 [1:55:37] Tchaikovsky; throughout ROTS, with similar figures used
Triads e rLLL e = throughout rest of series
First Order A Abmrts 3 ‘ Arching horn motif heard twice in TFA, first when F.O. Star
Beh h @2 ‘r \‘ i — T 14 he- 5 i } } 7 7 [0:04:29] Destroyer shown after Main Title, second, heavily modified,
ochemoth Y2 2 e * -z when Star Killer base first seen.
First Order Bb(ped) Four note motif and accompanying martial rthythm used during
Denloved 75 ] T I 1 |7 7 [0:04:37] Attack on Jakuu village, right after First Order Behemoth motif,
Leployed DR = > E : and tracked again when Star Killer base charges up late in TFA.
. . . L ‘ Ascending minor melodic fragment, closely related to Rey's
Rey's Solitude 4 — J‘ = P £ 117,8,9 7 [0:14:25] Theme, Jedi Steps, A New Home from TROS. Featured heavily
o = < 7 o \ . .
in some unused cues in TFA.
. A full-fledged grammatical theme written for an early version of
Scavenger Unused Dud NN P— 7 IN/A] "The Scavenger" (IM5), entitely discarded and replaced by
Melody o =t J"( = Er{" e s e 1"”! Rey's Theme. Accompanimental aspects also occur in eatly
* unused version of 1M6.
Mellow Unused D E  DFE EB/GE A D E Gentle, warm melody entirely cut from TFA, hearable only in
Mcodv 7 7 [N/A] DVD extra features. Used in eatly scenes between Rey and
Kelody BBS. Similar structure to Rose's theme.
Empathy for Heard twice in TFA, at conclusion of Rey Meets BB8 and after
- 7 7 [0:16:29]
Droids R2 wakes up
Match Onboard Innocuous march figure that heard early in TFA, and repeated
- - Ay T ] with slight variation on a few occasions in TLJ. Probably simply
First Order o4+ =t e | 78,9 7 [0:21:38] .o . . . ’
D] S EEEEEE T ey E P a result of temp-tracking in TLJ. Ascending melodic m3 itself

Spacecraft

loosely motivic throughout TFA (c.f. "Torn Apart").

Compiled by Frank Lebman, frank.lehman@tufis.edu. Updated June 28, 2020



https://youtu.be/pykumg2nKtI?t=208
https://youtu.be/Tl-dmo9_VCg?t=86
https://youtu.be/RA5zcd5yYPk?t=83
https://youtu.be/RA5zcd5yYPk?t=83
https://youtu.be/RA5zcd5yYPk?t=83
https://youtu.be/y8ac1Qg-r-8?t=95
https://youtu.be/y8ac1Qg-r-8?t=95
https://youtu.be/y8ac1Qg-r-8?t=105
https://youtu.be/y8ac1Qg-r-8?t=105
https://youtu.be/Q3YcCLaTnBE?t=72
https://www.jwfan.com/forums/index.php?/topic/25913-the-force-awakens-complete-score-breakdown-chronological-order-film-spoilers-allowed/&do=findComment&comment=1723844
https://www.jwfan.com/forums/index.php?/topic/25913-the-force-awakens-complete-score-breakdown-chronological-order-film-spoilers-allowed/&do=findComment&comment=1723844
https://www.youtube.com/watch?v=z9iX4DYLnNQ
https://www.youtube.com/watch?v=z9iX4DYLnNQ
https://youtu.be/0SsWebgNH5E?t=43s
https://youtu.be/0SsWebgNH5E?t=43s
https://youtu.be/k3C83hzkg7o?t=7
https://youtu.be/k3C83hzkg7o?t=7
https://youtu.be/k3C83hzkg7o?t=7

INCIDENTAL MOTIFS (9)

. . . .. Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
Gallopine Ostinato 7 7 [0:23:38] Iiacmg minor n:ode ﬁgul.fe used"m TFA during "I Can Fly
Szalloping Losunato Anything" and "The Resistance" sequences
Nervous repeated three note figure, heard first before Rathtar
. . A, sequence in TFA, used extensively in TL], first as Maz is
Subterfuge 7,8 8 [0:43:17] contacted, w/ mote variation during sequence of
Rose/Finn/D]J sneaking on Supremacy
Tense Pacing 7 g 8 [1:25:11] Repetitive string motif heard in various guises late in TFA and
Strings ’ - throughout middle act of TLJ.
p e A e String-based elegy set-pi din TFA as Starkiller B
0. ng-based elegy set-piece, used in as Starkiller Base
Trady OF & = - i 1 — 7 7 [10:13] destroys Republic and again during Han's death scene
Kvlo Ren's 0 Rapid Prokofievian string writing, familiar in JW's action
V. A—ﬁ—y—y—y—!—y-q—l—y—ﬁ—m—i—y—y—y—r—y—r‘—y—y—y—_m—‘ 12, e an . "
ﬁ N R s 7,8 7 [1:13:74) writing, first in "Kylo Ren Attives at the Battle" in TFA,
LIS B 3 modified & extended in "The Supremacy" in TL]
. Strings in octaves playing meandering figures in minor mode,
Octave String - e e S A > 5 )
Slctav(;: S.trln S WWW% 7,9 7 [1:37:49] reminiscent of music for Seven Years in Tibet. Featured in TFA
Meanderings Starkiller Base incursion, and once in TROS.
Resi Fém E/Ff Fim E/Ff  Ffn E/F# o E/Fé . . . .
esistance - g 8 [0:08:10] Variant of March of the Resistance B-section, used fairly
Deployed ’ o thoroughly in Dreadnaught attack and Battle of Crait.

) ) Small anxious motif, outlining 1-3-2-5-1 that occurs throughout
Resistance in f)= ——— — ——— T~ |3 8 [0:08:30] Dreadnaught attack, Supremacy attack, and Battle of Crait.
Trouble vmj;p—"_“ﬁﬂ—oﬁl—ﬁib—“—ﬂ;—l_‘ o Opening shared with "Tension" motif, may be thematic

precursor to "Desperation” theme.
A ‘ Dissonant, clamorous chromatic phase used in opening and
Catastrophe 68 ] bo . o o oo beg | |8 8 [0:08:55] closing battles of TLJ, and AT-AT attack on Luke. Appears to
o7 r be related to Battle of Hoth motif 3m3y.
I I
' . E = bt eer besw T et eeg gull 1. Nervous viola figure, heard in 1M9 and 7M60, as Snoke is
Snoke’s Spite = : ; = = = = = =8 8 [0:17:05] mocking his victims. Family resemblance to Sith Seduction.
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https://www.youtube.com/watch?v=cHJrfB7VquM&feature=youtu.be&t=57s
https://youtu.be/-XTGprLB8Vs?t=80
https://youtu.be/JgecG_PLW4o?t=130
https://youtu.be/JgecG_PLW4o?t=130
https://www.youtube.com/watch?v=P1a_0lAGpLA&list=PLWKXJQUwVcfexiFdxZDrFGCx7RGbsuQUV&index=12
https://youtu.be/NRRPCjr1Ito?t=42s
https://youtu.be/NRRPCjr1Ito?t=42s
https://youtu.be/NRRPCjr1Ito?t=42s
https://youtu.be/NRRPCjr1Ito?t=42s
https://youtu.be/u_OO9taOvG8?t=215
https://youtu.be/u_OO9taOvG8?t=215
https://youtu.be/VNDyZ5XVniw?t=6m29s
https://youtu.be/VNDyZ5XVniw?t=6m29s
https://youtu.be/u_OO9taOvG8?t=4m49s
https://youtu.be/xrLBaE5QWUQ?t=37

INCIDENTAL MOTIES (10)

. . . . Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
Ahch-To Arpeggios T ﬁi? e iﬁr % :i?bfbf fbiﬁr 1 3 8 [0:21:41] i\fir;g;réaigf;ggios associated with a few early scenes on
=3 3 =3 3 ’
Em Emaddo Emadd4se Amadd24 Am . .
. . D i . . . . Somber, brief brass chorale heard as Leia contemplates loss and
Resignation Crh— = — = = 80 8 [0:26:03] later when Poe first confronts Holdo.
S = C = -
High-pitched chromatic twisty figure, heard, inexactly, twice in
Bad Feelings on 8 8 [1:13:22] 5M44, clearly as Rey approaches Dark Side hole on Ahch-To,
Ahch To o and tracked for Luke's inspection of Hut in next scene. Hinted
at beginning of 3M28.
Twisted chromatic phrase, genetically related to Imperial March
' . a. and Snoke's motif., heard in Snoke's chamber as he goads Ren
Snoke's Boudoir 8 8 [1:43:05] to kill Rey; hinted at in previous scenes, inc. between Rey and
Ren touching hands, later in elevator together.

1 Switling octatonic figure that occurs during Battle of Crait. Very
Ahirlin . 8,S 8 [2:00:45] similar material used in central section of "The Adventures of
Octatonicism Han."

Continually arpeggiated minor triad that accompanies Luke's
' na. confrontation of the First Order. Reiterated in next cue by
Luke's Last Stand 8,9 8 [2:08:58] timpani. Revisited, with new galloping rhythm, in unused
portion of "Journey to Exegol" from TROS.
Gm/Bs  (Am) Dsus Dm Asus Em/B Em/G Em Bws Bm Wordless chorus, based on sequence of downwards fifths

B 0, - ! i - . s (derived from MotR?) that accompanies Rey's rock lift in TL] &

Rey's Power ’";“ R ;L = = £ =< £ H £ B 80,3 8 [2:16:28] recalled, with modifications, in TROS Emperot's temptation of
Rey. Similar to end, esp. final cadence, of ROTS 5m3.
Aggressive ostinato used for Kylo Ren's flight to Exegol and
] . . reused for Rey's similar journey later in TROS. Likely temp-
Journey 1o Lixegol ? 9 [0:02:34) tracked with ostinato from ROTS 4m6 (same key, rthythm,
pitches), which itself appears to be a variant of Across the Stars.
. Four note motif, related to and possibly derived from (or into)
Insidious Minor . (E,'") i ~ (ol 1o 9 [1:45:00] Psalm of the Sith, heard quietly as Kylo Ren explores Exegol,
Figure 7% s H ;r' i > o and loudly later as Rey does same. Also linked to Desperation
motif. Previewed in TFA, 3m22.
oG FG oG FG oG Elegant, sentimental string melody used during Rey's training
Leia Trains R | ‘ | — 9 9 [0:10:15 with Leia, first when she bemoans inability to commune with
S / I TS e e T — I —— :10: . . . .
~cla 11ans Bey Zh—g— =2 ! | I Jedi, later when Leia notes "never underestimate a droid."
Similar but inexact music in subsequent scenes.
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https://youtu.be/rLVowa3xEbY?t=206
https://youtu.be/hY8FEpLdfYI
https://youtu.be/hY8FEpLdfYI
https://youtu.be/ibEIp2mmU0c?t=23s
https://youtu.be/YIIvAoHIsPQ?t=1m53s
https://youtu.be/YIIvAoHIsPQ?t=1m53s
https://youtu.be/ZHb9T6WvvW0?t=136
https://youtu.be/U9e5JcKxHaA?t=55
https://youtu.be/qJJpOQu4nmQ?t=56
https://youtu.be/UOqtn4DZerA?t=189
https://youtu.be/UOqtn4DZerA?t=189
https://youtu.be/soMyzASQFpo?t=26

NON-LEITMOTIVIC THEMES

INCIDENTAL MOTIFS (11)

. . . .. Clear
Motif Melodic Basic Idea / Incipit Uses Notes
Statement
Friendshi A Ab/Eb Bb/Eb  Ab/Eb Ab/E>  By/Eb  Csus Variant of main Rise of Skywalker theme with inverted opening
~rendsp 4703 E=== | | ! e | 9 9 [0:44:14] melodic idea. Used throughout TROS. Similar to Resignation
(Vatiant) motif from TLJ.
. 5 Strident motif that occurs on a few occasions in TROS, most
. — . .
. r—_—— 1. notably 5m08 (cut) and momentarily during Rey/Ben team-up
Beally Bad Fecling Dl o o = ]9 9 [151:07] on Exegol (possibly tracked and octave shifted). Related to
Tension, Force, Psalm of the Sith, and Insidious Minor Figure.
2 e/ r— —— ——— S—— — 1. Ostinato that forms basis of two neighboring cues in TROS
Across the Seas seses— A} 9 [111:25] when Rey takes skimmer over ocean to Death Star IL
Ben Solo's Daig  EP D Gmadds BmD D D/B> Bem# Characteristic low brass chorale writing, first for Ben throwing
Rd—' S g P . fe o P ] ; 9 9 [2:42:32] saber into Endor sea, then for his (apparent) death on Exegol.
Redemption = = T e ' Related to Bittersweetness.
. I o G — s Brief melodic gesture, characteristically 5563 or 5662 in
. o} | L | > A, major, heard throughout TROS, most notably right before KR
Bittersweetness if === = = —— = | %0 9 [2:42:00] and Rey's Kiss and at end of "Rise of Skywalker" concert piece.
Related to Kylo, Victory, and Friendship themes.
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https://youtu.be/u7zonEnSTmc?t=29
https://youtu.be/u7zonEnSTmc?t=29
https://youtu.be/nWRHY0wMCIY?t=141
https://www.youtube.com/watch?v=aQm1KTVlTpE
https://youtu.be/7T2zSblOS_4?t=153
https://youtu.be/7T2zSblOS_4?t=153
https://www.youtube.com/watch?time_continue=174&v=0_9o_70UQJw&feature=emb_title

SET-PIECE THEMES

While leitmotifs and incidental motifs which occur through multiple scenes and films are generally the most musically salient components of the Szar Wars thematic
lexicon, most cues feature at least some musical material which is restricted to a single scene or sequence; these non-leitmotivic materials include all manner of ostinati,
gestures, stingers, fanfares, chord-progressions, and textures. In more than a few cases, these cue-specific ideas comprise fully-fledged, distinctive themes in their own
right. Such "One-Scene-Wonders" may occur only once within a single cue (ex. Luke vs. Vader, ROT]) but nevertheless stand-out for their musical and dramatic
significance. They may also be repeated and vatied within the span of a cue or cue-complex (ex. Jango's Escape, AOTC), and even substantially developed (ex. Flag
Parade, TMP).

The line between Set-Piece Themes and Incidental Motifs is blurry, and the former may migrate to the latter through tracking within one film (ex. Shmi's Funeral,
AOTC) or multiple films (ex. Arena Battle, AOTC into Jedi Temple March, ROTS). In a few cases, Set-Piece Themes may even be promoted to leitmotivic status
through repetition and vatiation in later films (ex. "Throne Room" in ANH being transformed in ROT]J, "TIE-Fighter Attack" in ANH becoming a de facto
Millennium Falcon theme in TL] and So/b).

THE EMPIRE STRIKES BACK, BATTLE OF HOTH

Listing each and every cue-specific "One-Scene-Wondet" is beyond the cutrent scope of this catalogue. Instead, the following table provides a glimpse of notable non-
leitmotivic elements of one set-piece, The Battle of Hoth from Empire Strikes Back. This sequence is comprised of four linked cues, each with their own thematic
identity. In patticular, 3M3 ("Battle in the Snow") is dense with cue-specific motifs, and is the only section of the larger cue-complex without reference to leitmotifs.
The other three legs of the sequence (3M1-2, 4M1, 4M2) are interspersed with ample reference to established leitmotifs. See FilmScoreAnalysis for a thorough account.

Battle of Hoth Overall Structure

Section Cue Number Cue Name Time Leitmotifs Used

la. 3M1 "Drawing Battle Lines" 0:21:45 - 0:23:28 Main Theme A, Imperial March,

1b. 3M2 "Leia's Instructions" 0:23:29 - 0:25:21 Impetial March, Rebel Fanfare, Main Theme A

2. 3M3 "Snow Battle" 0:26:05 - 0:29:20 N/A

3. 3M4/4M1 "Luke's First Crash" 0:29:21 - 0:33:28 Droid Motif, Imperial March, Main Theme, Force Theme, Rebel Fanfare
4. 4M2 "Rebels Escape Again" 0:33:29 - 0:36:20 Leia, Imperial March, Han & Leia

BATTLE OF HOTH, IMPORTANT NON-LEITMOTIVIC THEMATIC MATERIALS

Cue Melodic Basic Idea / Incipit Statements Notes
NC. Lengthy military preparation theme;
3M2, e e s e e e e e L e o e 0:23:29, 0:25:14 descending P4s incorporated into 4M1's
N s ___ . P __ , Dissonant dyadic motif on piano &
3M2;, e e e i 1 e 0:24:23 pitched percussion, single iteration within
b SES==S i — — 3M1
3 3M1.
Dma’ Em/D  Dma? Em’/D  Dma’ Em’/D Broad, optimistic theme in Walton-esque
3M2, 75— J ] J —— J i J e i 0:25:25 vein with a single iteration at end of cue.
o = — = — e —o . Tight, slightly dissonant harmonization.

Compiled by Frank Lebman, frank.lehman@tufis.edu. Updated June 28, 2020


https://www.youtube.com/watch?v=0EZYh8E4J5o
https://youtu.be/b9K3RepZ__I?t=126
https://youtu.be/b9K3RepZ__I?t=126
https://youtu.be/b9K3RepZ__I?t=162
https://youtu.be/b9K3RepZ__I?t=224

THE EMPIRE STRIKES BACK, BATTLE OF HOTH CONT.

Cue Melodic Basic Idea / Incipit Statements Notes
Principle ostinato for 3M3, carried
3M3 0:26:09, 0:28:27, primarily by low piano. Octatonic
E— 0:29:08 disposition shared with much material
from Battle.
Main "theme" for 3M3, carried primarily
3M3, 0:26:09, 0:29:08 by low brass. Ovetlays initial ostinato
motif, multiple iterations
. . be o . EAE. (A Strident secondary theme for 3M3,
3M3. Ay e Bl e w e L reay | V262502637 | ) hmically anticipated by end of first
oat & v 17 e e e b e L4 — 0:26:41, 0:27:29 ) y :
D statement of 3M3 main theme
A Emma7 Dm™a7 Emma7 Dmma7 - Em™ma Dm™Ma7 EmMa7  Fm™a7  Gm™a7 Fmma7 0:26:41, 0:27:10, Octatonic repeated chord ostinato,
3M34 W—f—fﬂr—f—r—f—f—ﬁf—f—fﬂ#—.’—f—#‘f—f—! 0:27:45, 0:29:52, prominent in many passages in 3M3 and
v —— . ‘ —_— etc. elsewhere throughout battle
e e [oasozn | e el R b
3M3. be 3 j 4 be 3 4 0:27:45, 0:30:11, repeated chord ostinato. Similar figures
2 0:31:04, etc. .
— — for AT-ATs in 4M1-2.
N pm— —_— b One of a handful of atonal, syncopated
) Ny  — g | TR — S— T T 1cp——yr | 02813, . L.
3M3¢ o= o7 a7 N tre g Boiletl gro Pt I 0:30:00 melodies that ascend gradually in range,
[ o 4T T 4™ 4 r T build tension
- - obe 2he z- o Octatonic melody for trumpets, echoed
3M3, i i —— H T e i | 0:28:27 in canon by trombones. Dovetails
o : : : : : : immediately with |
Climactic trumpet line, echoed by
Dy o e o e efer ee {ee £eo pseudo-canon in trbs. First 6 mm.
M3y 4 e —— = = —————= < = < - 0:28:40 anticipate "Catastrophe" motif from TLJ;
last mm. 2 the climax of TFA 3m20.
A Militaristic theme, closely related to
A . . .
4M1, e Tt e e ] | 0202105021 | PPAaon morfiom SMI fn tone and
a S oo o esge® ¥ *2 3 drehee use of descending P4 intervals in
succession
) X Anxious motif treated as i-osti
-/ ry e N T x e n e ——] 21. 21. quast-ostinato,
M1, P g o T T The o b e L #H 0:31:21, 0:31:38 ovetlaid with Main Theme
3 34 3 —3— 3 —3- 3 —3— -~ Not a motif so much as a persistent
M@ (54 T/ T [/ = o e IS T Y S ™ e 20 7~ e 03329, ctc. Chugging chromatic String texture

% S S S S S S L =1 L P~ =1 LS L[

throughout almost entire 4M2
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https://youtu.be/b9K3RepZ__I?t=242
https://youtu.be/b9K3RepZ__I?t=269
https://youtu.be/b9K3RepZ__I?t=302
https://youtu.be/b9K3RepZ__I?t=314
https://youtu.be/b9K3RepZ__I?t=365
https://youtu.be/b9K3RepZ__I?t=391
https://youtu.be/b9K3RepZ__I?t=406
https://youtu.be/b9K3RepZ__I?t=418
https://youtu.be/b9K3RepZ__I?t=459
https://youtu.be/b9K3RepZ__I?t=575
https://youtu.be/b9K3RepZ__I?t=699

SOURCE MUSIC (1)

Title Film & Time | Source of Music Instrumentation & Notes
Cantina Band 1 ("Mad About Me") 4 [0:44:52] On-screen Band (Fingrin D'an & the Nizz Walhng §nsemble — .19405 style jazz music with
Modal Nodes) prominent clarinet, electronics, steel drum

. e On-screen Band (Fingtin D'an & the . . ’
Cantina Band 2 4 [0:47:41] Modal Nodes) Same instrumentation, general style as above
Jabba's Baroque Recital 6 [0:08:03] g:rflj%reen Court Musicians (Max Rebo Glass harmonica, clavichord in Baroque/Galant minuet style
Lapti Nek ("Fancy Man") i Funk/disco ensemble with female vocal solo in Huttese, back-up
(prics by Joseph Williams) 6 7] On-screen Band (Max Rebo Band) singers.
Jabba's Sail Barge ("Galactic Dance Blast"?) | 6 [0:29:37] On-screen Band (Max Rebo Band) Funk/disco ensemble. Original recording lost (?)

Jedi Rocks 1 h i Disco/rock ensemble w/ Huttese vocal solo & mixed back-up
(comp. Jerry Hey) OSE [0:12:42] | On-screen Band (Max Rebo Band) singets. Replaces "Lapti Nek" in ROT] Special Edition
edi Rocks 2

(comp. Jerry Hoy)

6SE [0:12:15]

On-screen Band (Max Rebo Band)

Rock/blues ensemble in ROT] Special Edition

Repetitive monophonic chanting. Unclear who

ing :10: - i 7 . ..
Ewok Chanting 6 [1:10:03] On-screen Ewok Hunting Party composed,/directed this singing.
Fwok Feast 6 [1:11:39] Off-screen Ewok Musicians Var. pitched &.unpltched drurr.ls, reedless wind instruments.
. Preceded by misc. Ewok chanting.
Part of the Tribe 6 [1:17:18] Off-screen Ewok Musicians Var. pitched & unpitched drums, reedless wind instruments
Ewok Ambush 6 [1:37:35] On-screen Ewok Warriors Animal horn (shofar?) instrument
Ewok Celebration ("Yub Nub") 6 7] On-screen Ewok Musicians Fwokese song. Non-diegetic strings &(Finglish speaking) chorus

gradually incorporated into cue.

Victory Celebration

GSE. [2:05:35]

On-screen Ewok Musicians

Replaces "Yub Nub" in ROT] SE. Wordless kid's chorus. Film
version unreleased. Allegedly temped with Buffett, 500 Nations.

Var. drums and exotic plucked string insttument ("rusted old"

Street Band of Mos Espa 1 [0:30:50] Off-screen Street Musicians balalaika) . Initially masked by diegetic underscore.

Desert Winds 1 [0:33:33] Off-screen Street Musicians Exotic recorder duet with various dmms’ balalaika. Same as
above, but with recorder component included.

Mos Espa Arena 1 [0:51:55] Off-screen Arena Musicians Recorder duet, drums

The Street Singer 1 [1:10:21] Off-screen Arena Musicians Exotic, heavily reverberant vocalise, detuned violin, drum
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https://www.youtube.com/watch?v=BR0TvNGrxpI
https://www.youtube.com/watch?v=CzCf89z1t0U
https://www.youtube.com/watch?v=ynY8JaNWSGc
https://www.youtube.com/watch?v=2zghC6UgcV4
https://youtu.be/lTMGaVT6BCI
https://www.youtube.com/watch?v=2gnHu1M7jxs
https://youtu.be/2gnHu1M7jxs?t=62
https://www.youtube.com/watch?v=rk_HB2Pdk2M
https://www.youtube.com/watch?v=asZWxnyMSOI
https://youtu.be/asZWxnyMSOI?t=144
https://youtu.be/aHf1HY2FN5k?t=131
https://www.youtube.com/watch?v=BEi9WB18vwE
https://www.youtube.com/watch?v=II04E2GEJG8
https://www.youtube.com/watch?v=9ikzidG0DIw
https://youtu.be/gbaF4JrN0-Y
https://www.youtube.com/watch?v=t4SrMF0dVws
https://www.youtube.com/watch?v=UWCy97s55fE

SOURCE MUSIC (2)

Title Film & Time | Source of Music Instrumentation & Notes
" On-screen Gungan Warrior (Drummers Drums and low didgeridoo-like instrument. Unused electronic
Al Gnrm Mons 1 [1:44:47] unseen) brass (?) instruments in certain recordings
e . " na. On-screen Gungan (Augie's) Municipal Percussion battery, acoustic & electronic blown instruments,
The Parade ("Symponik Nabooalla™ L [2:08:21] Band children's chorus. Suspiciously similar to Emperor's leitmotif
Dex's Diner 2 0:31:27] Off-screen Restaurant Radio (?) Synth 50's style rock & roll instruments
Geonosis Arena Music 2 [1:45:22] Off-screen Geonosian Arena Drummers Unclear who composed or performed this drumming.
e " . . . Extremely low-register male vowels, synth effects. Borders on
Coruscant Opera House ("Squid Lake") 3 [0:42:37] Off-screen Alien Voices non-dicgetic. Preceded by tiny snippet of classical (?) music 42:38
Jabba Flow o. ) et .
(comp. Lin-Mannel Miranda & .. Abrams) 7 [0:58:48] On-screen Band (Shav Kava Band) Small reggae-style ensemble, male vocal solo and backup singers.
Dobra Doompa . i i
(comp. Miranda & Abrams) 7 [1:02:50] On-screen Band (Shav Kava Band) Small reggae-style ensemble
. Small Latin jazz band plus kazoos, steel drum, odd sound effects.
—g_ : : - . " an
G B 8 10:54:39] Off-screen Band Includes melodic reference to "Aquarela do Brasil
Canto Bight 2 8 [0:55:15] Off-screen Band Brass, electronics, clatinet, steel drum.
e . Direct allusion to Williams's score to Robert Altman's The Long
The Long Goodbye 8 [1:07:42] Off-screen Lounge Pianist Goodbye in middle of "The Fathiers" chase sequence
Ahch-To Dance Party 8 [Deleted On-screen Lanai Revelers Celtic style bagpipes and percussion. Possibly two separate
(comp. 229) Scene] source cues. Unknown composer.
Imperial March Propaganda 1. ) . . Tongue-in-cheek upbeat, major mode version of Imp. March.
(comp. David Glenn Russell) S 0:12:57] On-sereen Video Recruitment Ad Comparable to "Empire Day" music by Kevin Kiner for Rebels.
Chicken in the Pot o Sultry, chromatic lounge song heard on Dryden Voss's yacht.
(comp. John Powell) S [0:42:36] On-screen Band Film & album versions differ in low vs. high pitched male singer.
Additional Yacht Source Music S [0:45:44] Off-screen Band Mostly percussive background music.
(comp. Powell?)
Numidian Gambling Hole 1 . . . L .
(comp. Powell?) S [2:14:04] Off-screen Band/Recording Vigorous drumming music with little audible melody
Pasaana Celebration "Lido Hay" 1. Intense percussion music with chanting and string (oud?) figures
(comp. Miranda & Abrams) 9 10:21:29) Pasaana celebrants for Pasaana festival
Kijimi Bar ('Oma's Place™) 9 [0:48:08] Kijimi bar background music Electronic-style background music with strong danceable beat.

(comp. Ricky Tinez and Abrams)
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https://www.youtube.com/watch?v=mKnx6OqwVms
https://www.youtube.com/watch?v=xjMY0-h_rRQ
https://www.youtube.com/watch?v=RMj0nbHeWpI
https://youtu.be/veVxXZxBXNQ?t=83
https://www.youtube.com/watch?v=MnNWAxeuYBw&t=0s&index=17&list=PLqGhVyOFc2J3Lt23F5b8RctjHYDwxx_QN
https://www.youtube.com/watch?v=JaaL5QoI3GM
https://www.youtube.com/watch?v=UdAD9VZta3o
https://youtu.be/N8ue_5T4fMk?t=39
https://youtu.be/N8ue_5T4fMk?t=82
https://youtu.be/We7e825hpJg?t=162
https://youtu.be/-He5_RtDE1o?t=83
https://www.youtube.com/watch?v=LW4sSOTVzjQ
https://www.youtube.com/watch?v=8QvoUr2HphE

ASSOCIATIVE PROGRESSIONS

While patticular keys (e.g. C major, G minor) do not really adhere to consistent dramatic or symbolic functions in the Star Wars scores, progressions between chords
often do. The clearest example is the progression instanced in the pairing of G-minor and Eb-minor [also known as the "Tarnhlem" progression, or LP(m)]; this
attaches firmly to Darth Vader in ESB, and remains a musical symbol for evil through all subsequent films. These progressions can be described in a number of ways;
the table uses motions from a G-triad refetence point to categotize them. Alternatively, more chord-neutral transpositional and/otr neo-Riemannian desctiptions can
be employed; these labels are described informally on Wikipedia and in detail in Holywood Harmony: Musical Wonder and the Sound of Cinema. See also Heine (2018) on
chromatic mediants; Schneller (2013) on mode mixture in Williams; and Murphy (2006) on tritone progressions.

Importantly, while associative progressions may be a crucial aspect of a given leitmotif, their connotative power is more general, and they may also occur in numerous
inditectly related leitmotifs (e.g. the "Tarnhelm" progtression in Vader and Kylo Ren B), or even non-thematic underscore (e.g. "Faking the Code" in ROT]).
Associative progtressions can "chain" together. For example, motion of a minor triad or key up a perfect fifth (T+7) is a part of the "March of the Resistance's" harmonic
structure, and long chains of keys strung together by these modulations is charactetistic of a significant amount of TLJ's dramatic underscore.

Note: this table deals solely with progressions among triads. Other aspects of harmonic design, like sonority (e.g. angmented triad, DbM/G), functions (Neapolitan Chord), scale (e.g. dorian,
hexcatonic, octatonic) and even overall idiom (e.g. jazz, atonal, diatonic functional) are also strongly associative in this franchise, and may be described in _future versions of this catalogue.

Progression Generic Example Specific Example Associations Motifs Featuring Progression
. Optimism, benevolence, | Yoda, Young Anakin, Victory Fanfare, Rose, Rise of
G@A % GA-GAMS... youth, victory Skywalker 1 and 2, Galaxy's Edge 4
Gm<©Bbm % Gm-Eb/F-Gm... Evil, deception Emperor, Conspitacy
G~ Cm (also Romance, nostalgia, Leia, Han and Leia, Luke & Leia, Han & Q'ira, Rise
Am™3, Ab, F7.. ) % D-Gm/D-B/D... femininity of Skywalker 2
ﬁ:@ Destiny, heroism, the Force, Across the Stars, Rey, Poe, Chirrut, Young
Gm&C FF—r Am-D-Am. .. light side, hope Han (Heroic), Enfys Nest (B)
Gm<e Cim, F_C-F¥ Mystety, evil, wonder, Emperor, Imperial March, Map, Planetary Descent,
G&CH E— the alien Map
Gm&Dm Fm-Cm-Gm-Dm... Decisive action, war Marf:h of the Remstance, L—8/Dr01.d Uprising,
Ominous Ostinato, Anthem of Evil
Villainy. tracedy. the Imperial March, Death Star, Jabba, DOTF, Water
Gm®©Ebm % Gim-Em-G#m-Em. .. > HHasey, Wortld, Kylo Ren (B), Ewoks, Krennic, Han
dark side, the alien . .
(Searching), Anthem of Evil
% The epic, the mythical, Force, Battle of the Heroes, Jedi Steps, Luke in
Gm®&E Em-Db-Fm-Db... old Luke Exile, Desperation, Luke's Last Stand
Heroism, rebels Main Theme, Rebel Fanfare, TIE-Fighter Attack
<:> _ _ _ e b b bl 5
CMeE § % B-Gi-B-G.... resistance Yoda's Theme (B-Section), Galaxy's Edge 3
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https://en.wikipedia.org/wiki/Neo-Riemannian_theory
https://global.oup.com/academic/product/hollywood-harmony-9780190606404?lang=en&cc=us
https://onlinelibrary.wiley.com/doi/full/10.1111/musa.12106
https://www.academia.edu/9865115/Modal_Interchange_and_Semantic_Resonance_in_Themes_by_John_Williams
http://www.mtosmt.org/issues/mto.06.12.2/mto.06.12.2.murphy.html
https://youtu.be/z3kG8n1zM6Y
https://youtu.be/h7c-n4k3XrU?t=16s
https://youtu.be/QmpN_gai2yI?t=2m18s
https://youtu.be/Itzm8-kcOAg?t=11s
https://youtu.be/GipThm50RkU?t=3m8s
https://youtu.be/u_OO9taOvG8?t=3m3s
https://youtu.be/q0r4jNhG9Z4?t=5m32s
https://youtu.be/ZHb9T6WvvW0?t=2m23s
https://youtu.be/W77Z_Iruc5Y?t=1m48s

THEMATIC INTERCONNECTIONS

Many themes and motifs in the Star Wars series can be said to sound like others with varying degrees of musical and dramatic significance. The way that
themes resonate with and even transform into one another contributes to the unity and mythical tone of these scores.

Some cross-theme resemblances are easy to hear, others much more subtle. Some are clearly intentional from a compositional standpoint, while others
are likely the result of a largely unconscious consistency of melodic style and associations on the part of the composer. Still others are possible to detect
through careful analysis but may be purely accidental if nevertheless meaningful to the listeners who uncover (or assert) their existence. Judging what is
a meaningful connection and what is coincidence is not always easy, especially given that John Williams has not always been forthcoming (or necessarily
consistent) about the technical aspects of his work.

Three categories below—confirmed, probable, and speculative—are meant to be very rough ways to organize potential thematic interconnections.
Corroboration of thematic similarities in film underscore strengthens the case for musical relatedness. Absence of authorial intent does not imply
absence of meaningfulness.

A single example with short explanation is provided for each category. A full accounting of every possible motivic derivation, transformation, or family
resemblance among themes is beyond the scope of this catalogue. All examples transposed to key of C for ease of comparison unless otherwise noted.

1. CONFIRMED: Direct evidence from composer that connection is intentional, dramatically motivated; ample & clear corroboration in underscore.
ex.  Imperial March/Darth Vader in Young Anakin
Young Anakin A A‘lﬂ/G Dbma’sus#11#13 Coust —
[T::j‘ze_i‘" A — . —_— — : i Williams readily acknowledges that (Young) Anakin's Theme is structured so as to
Concert Arr. 4 b if - hint at the "mature" form of Imperial March/Darth Vadet's Theme.
(See, for ex.: Program Notes for Score; Interview 1, Interview 2).
imp. March O Abm Cim ?gm A Cim The connection arises in several ways within the theme and its uses in the Phantom
. , b )
Phrase 1 ] 2 ] . .
om, 12, F r £ bt- — f::- £ P | Menace score. The Imperial March's characteristic d0>d and O thythms and
Cor;cen Arr. 2 ‘ ‘ ‘ ! . .
i i Lo melodic contour [down/up/down] are present throughout theme. Both emphasize
I 1 1 I A~ ~ A
i i Lo minor modal degrees (>3, b6) and pointedly avoid 53 and conventional diatonic
1 1 1 1 A A A A
Young Anakin b?,_bm be be P Abm cM Abm J i CM harmgnic funcFions. The recurrent melodic cadence in Anakin's Theme (1-66-$53-1)
Cadential Climax#—] I — e — , ] — ] is a direct allusion to Imperial March.
mm. 3-4, ANSY4 i i 7 i B f !
Concert Arr. © I ‘ ' -_— ! . . . ..
! ! ! The climactic phrase of theme as heard in concert arrangement, makes explicit
i E i reference to Imperial March through melody, rhythm, and importantly harmony
Young Anakin BY/C C AbT/C C Abmy/Ch E cM (flattened minor submediant, i.e. Abm in C-Maj).
Phrase 2b "' |
TPM, 1:35:33 1 he . :
"You Are The References to the Imperial March occur throughout TMP score, especially but not
Chosen One" exclusively in conjunction with statements of Anakin's theme and at moments that

Anakin Cadence o
TPM, 44:10 f
"Talk of

Podracing"

‘mar

are dramatically and symbolically relevant. Examples include "He The Chosen O
ne" and "Talk of Podracing." See Eschenfelder (2019) for a sustained analysis.

The Imp. Match/Young Anakin musical connection is all but dropped after TAP


https://www.halleonard.com/product/viewproduct.action?itemid=4490125&
http://www.musicweb-international.com/film/jwilliamsinterview.html
https://youtu.be/TPacQ6_V6ZM?t=64
https://youtu.be/OLQ-rCSbFeQ?t=125
https://youtu.be/W2AUHTZA89s?t=155
https://youtu.be/W2AUHTZA89s?t=155
https://youtu.be/EVJ_gcAtE5I?t=146
https://scholarsbank.uoregon.edu/xmlui/handle/1794/24878

PROBABLE: Strong evidence of musically and dramatically meaningful thematic connection supported by multiple musical parameters (melody, harmony, rhythm, etc.),

but no known direct description of intent from composer; may or may not be corroborated extensively in underscore.

ex.  Main Theme (Luke) in Luke & Leia
By7/C C
Luke & Leia

Phrase 1a

(mm. 1-4) 0y) # o # o

Main Theme o F—— =

(mm. 1-2) NS A A - I — I |
Yee © —3- %
L3J 1 1 1 1
I 1 1 I
1-m2 1-M2 1 +m7 |
| 1 | '
| I |
TH9 '
Luke & Leia_{) D/A BrBA 1 BYG .
Phrase 3b o | 21
(mm. 29-31) : o o——t+—F——
Transposed to DM © — 33—

1 1 I 1
| | 1 |
+P4 : +P5 : -M2 : -m2 : S eM2L
b i i
1 | 1 |
1

Despite a lack of direct testimony from Williams on the construction of Luke &
Leia, melodic analysis suggest derivation from the opening idea of the Main (Luke)
Theme, with which it shares the sane contour (+P4 /+P5 /-M2 /-m2) and scale-

AAAAAAA

and phrase structure differ sufficiently to mask the connection on the surface.

A more obvious rhythmic and intervallic allusion to the Main Theme is worked
into the middle of the final of Luke & Ieia Theme's three phrasal sections.

Despite the potential dramatic and symbolic meaningfulness of this structural
connection, the very low number of uses of Luke & Leia in heard underscore
(twice in ROT], once in TLJ, TROS) prevents much in the way of corroboration.

In addition to melodic similarities to Luke's leitmotif, Luke & Leia is harmonically
related to Leia's theme through shared reliance on b6 in major & affiliated chords
(. iv, ii%7, bII)

SPECULATIVE: Evidence of compositional intent is lacking. Thematic similarities may exist but conld be attributed to contrivance, coincidence, or as a product of the

similar melodic/ harmonic idioms Williams generally applies to certain types of characters or situations. Lack of obvious corroboration in underscore.

ex.  Emperor in Kylo Ren 1 [Aggressive] and Rey 1 [Theme]

Cm
A M 5 # 1 3
Kylo Ren 1 A5 —N§ ~s | ]
[ fan' YW A/ & H o Il I I 1
(m. 1) ANSV AL 3 o T 1 e I 1
D) (o) m o 7 ;f
1 I 1 |
o i ~
: -m2 : -d4 : +m3 :
1 I 1 1
I I 1 !
- ) Dm Fm/Cm Cm ' "' Abm
peror p 4 T  — T f T  — ]
Phrase2 (s ——— e E—— e — f !
(Mm.59) —gf @ T o e g g ht g p& o :
A
| | I
:+mS : m3 :
1 1 1
I 1 I
Dm ' ' ' G
Rey 1 ) T T NT i
Phrase 2a
(mm. 5-6) - \

Ambiguity concerning Rey's origins and Ben Solo/Kylo Ren's character arc led
many analysts to hunt for clues within their character themes. One especially rich
site for comparison was the Emperot's theme.

Comparison of these motifs hinges on relating their respective melodic plans.

The opening of Kylo Ren's primary (aggressive) motif is pitch identical to an
occasional continuation of the Emperot's theme.

The beginning of the large-scale consequent phrase of Rey's main theme, as well as
Rey's galop motif both begin with a similar minor-third figure to the Emperot's
opening melodic idea. In both cases, rhythm, harmony, and phrasal function
differs. The theme's violin arrangement appears to bring out this connection

It is possible these connections are fortuitous coincidence. (cf.. Pankot Palace
Sankara Stone motifs from Indiana Jones & the Temple of Doom.) 1t is also possible
Williams wrote these themes in such a way that their structural ambiguities lend
themselves to "mystety-box" style musico-dramatic theorizing. Even after TROS,
no particular reading has been definitively established as being intentional
or especially well-corroborated musically.
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https://www.youtube.com/watch?v=oSXeOY_Ad4U
https://www.youtube.com/watch?v=oSXeOY_Ad4U
https://youtu.be/oSXeOY_Ad4U?t=106
https://www.filmmusicnotes.com/celebrating-star-wars-themes-part-3-of-6-the-emperors-theme/
https://youtu.be/y8ac1Qg-r-8?t=258
https://youtu.be/O2F91Up9fT8?t=84
https://youtu.be/65As1V0vQDM?t=42
https://www.youtube.com/watch?v=bmBE6_gCTww
https://franklehman.com/indiana-jones-themes/
https://franklehman.com/indiana-jones-themes/

THEMATIC TRANSFORMATIONS

With nine leitmotivically intetlinked films spanning over 42 years of composition, John Williams's scotes for the "Skywalker Saga" stand as one of the
longest experiments in sustained development of a set of musical materials in film music history, exceeding Howard Shore's similarly ambitious
contribution to the Lord of the Rings franchise (6 films) and approaching Akira Ifukube's work on the Ggjira seties (20+ films). This continuity of musical
materials, coupled with the ever-evolving state of the S7ar Wars narrative makes for a ripe opportunity for thematic transformation, "the process of
modifying a theme so that in a new context it is different...yet manifestly made of the same elements" (McDonald 2001). (This can be contrasted with
thematic repetition, wherein change to the theme is minimal; repetition itself can take various forms, from restatement to quotation to literal tracking.)

The importance of this technique to the artistic success of these scores is difficult to overstate. Indeed, the capacity to support thematic transformation
was evidently one of the main points Williams used to convince George Lucas to employ newly composed leitmotivic underscore, as opposed to
preexisting classical music ala 2007: A Space Odyssey—tor the original Star Wars (Thomas 1991). Williams has continued to refer to the attraction and
challenge of thematic transformation throughout his work on the series.

While transformation of themes is at the beart of the Star Wars musical soundscape,
is crucial to recognize that Williams's application of the procedure is not always consistent or systemati.

More than other topics covered in this catalogue, thematic transformation is a deep and complex subject, and even partial exploration is far beyond its
scope. This section simply aims to list some categories and techniques, with a single synoptic case-study for reference. Interested readers may examine
the vast music-analytical literature on thematic transformation, most of which has centered on Classical music (e.g. Beethoven, Liszt, Wagner, Mahler,
Sibelius). Matthew Bribitzer-Stull 2015 provides a definitive overview of the theory and analytical practice of thematic transformation as it pertains to
leitmotif. More sources listed in the bibliography.

Within the Szar Wars saga, Williams has transformed themes on multiple textual levels:

SCOPE OF TRANSFORMATION:

1) Single cue: ex. "Arena March" introduced and developed throughout AOTC, "Entrance of the Monsters "(6m2)
2) Cue complex ex. "Battle of the Heroes" introduced and developed during ROTS' climactic duel (6m4, 6m7, 6m9)
3) Single score ex. "Rose's Theme" introduced and developed extensively across the duration of T1J

4) Multiple scores ex. "Main/TLuke" theme stated, varied, & transformed in every film except AOTC

5) Single concert arrangement ex. "March of the Resistance" garners a unique, pseudo-developmental fugato in its arrangement

6) Multiple concert arrangements  ex. "Han Solo & the Princess" receives at least 3 distinct arrangements (1980, 2018, 2019.)

<Section Still Under Construction>
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https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000028269
http://www.musicologynow.org/2017/01/quick-takes-on-rogue-one-leitmotivic.html
http://www.filmmusicsociety.org/special/cuesheet/cuesheet.pdf
http://www.filmmusicsociety.org/special/cuesheet/cuesheet.pdf
https://books.google.com/books/about/Understanding_the_Leitmotif.html?id=2039oQEACAAJ
https://www.youtube.com/watch?v=06tThrsjSpI
https://www.youtube.com/watch?v=Muzzd-pA0g8
https://www.youtube.com/watch?v=sq_70juZpfw
https://www.youtube.com/watch?v=ueqKtype7Kk
https://www.youtube.com/watch?v=b9vPb4nUJV0
https://www.youtube.com/watch?v=gUuLnzQpXb0

CONCERT ARRANGEMENTS (1)

Title Film | Year Thematic Material Notes
"Star Wars - Main Title" 4 1977 | Main, Rebel Fanfare, Herole Descending | 1y i3 6000 ANF's Main Title, End Credits
Tetrachords, Leia
"o - " . Climax reworked with little modification into
Princess Leia's Theme" v. 1 4 1977 Leia ROTS "End Credits," and TLJ "Supremacy”
" - . " - . . e Atrr. for Anne Sophie-Mutter. New
Princess Leia's Theme" v. 2 (Violin & Otrchestra) | 4 2018 | Leia, Han & Leia (brief hint) introduction, arranged by Conrad Pope.
"The Little People" 4 1977 | Jawas, Impetials Combination of R2P2 and R2P3 from ANH,
with new intro and codetta.
Rebel Fanfare, Force, Leia, Octatonic Inc. excerpts from multiple ANH cues, notably
"The Battle" 4 1977 Battle Motif, Maine, Heroic Descending "The Death Star," "Ben's Death," "Battle of
Tetrachords, Death Star Yavin"
Force, Throne Room, Main, Planetary - . . .
"Throne Room and Finale" 4 1977 Descent Figure, Rebel Fanfate, Heroic Expands. ANH's Finale w/ new intedlor section
. showcasing Force, Planetary Descent theme.
Tetrachords, Leia
"The Cantina Band" 4 1978 | Cantina Band 1 Essentially same as film version
"The Cantina Band" v. 2 4 1990 | Cantina Band 1 Atrr. for different ensemble, new ending
"Here Thev Comel" 4 1978 TIE Fighter Attack, Rebel Fanfare, Death Ar.rangem.ent of "TIE Fighter Attack" with
s laaome Star brief new intro
"The Impetial March" 5 1980 | Imperial March Tracked into ESB to replace theme's big
* original intro in "Aboard the Executor
" , " Reworked with minimal modification into TLJ,
Yoda's Theme" v. 1 > 1980 | Yoda "Ancient Jedi Texts" and "End Tite"
"Yoda's Theme" v. 2 (Violin & Orchestra) 5 2018 Yoda Arr.. for Anne Sophie-Mutter. Expanded central
section.
. M " M M "
"The Asteroid Field" 5 1980 | Asteroid Field Substantial expansion of "Asteroid Field" cue
with new intro, codetta
? 7 i 7
"Han Solo & the Princess" v. 1 5 1980 Han & Ieia, Leia Never recorded (conducted?) by JW directly.

Opening from cue "Han Solo & the Princess"
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https://www.youtube.com/watch?v=YtyrRpGAg34
https://www.youtube.com/watch?v=UtkuZbcZORE
https://www.youtube.com/watch?v=k4NbZinqd9E
https://www.facebook.com/conrad.pope/posts/10218925959572940
https://www.youtube.com/watch?v=PZ0irqwHtYA
https://www.youtube.com/watch?v=G533gEwadRo&index=5&list=OLAK5uy_mKb0Pk3-x41CYJepPEK5IPVPlSN7f9yVQ
https://youtu.be/vpv835qjwiU?t=130
https://www.youtube.com/watch?v=PiB11C49Z1E&t=0s&index=5&list=OLAK5uy_mKb0Pk3-x41CYJepPEK5IPVPlSN7f9yVQ
https://www.youtube.com/watch?v=5XEBNVD_9Cc
https://www.youtube.com/watch?v=sT35voru1IA
https://www.youtube.com/watch?v=-bzWSJG93P8
https://www.youtube.com/watch?v=9C8J-jhMtRA
https://www.youtube.com/watch?v=nTqU-EoY29U
https://www.youtube.com/watch?v=vLt0nZug-YU
https://www.youtube.com/watch?v=Hzldvp4kHTs

CONCERT ARRANGEMENTS (2)

Title Film | Year Thematic Material Notes

"Han Solo & the Princess" v. 2 5 2018 Han & Leia Prpfoundly transformed treatment of theme.
Climax reworks finale from ESB

"Han Solo & the Princess" v. 3 . Arr. for Anne Sophie-Mutter. Cutrently

(Violin & Orchestra) > 2019} Han & Leia. (Presumed) unperformed / unrecorded. See Instagram post.

"Finale" 6 1980 Han & ILeia, Main, Rebel Fanfare, Yoda, Unable to locate recording or evidence of

ae Imperial March performance by Williams.

"abba the Hutt" 6 1983 | Jabba Prom%nept tuba solo, written with Chester

Faha v Hur Schmitz in mind

"Parade of the Ewoks" 6 1983 Ewok Horn Call, Ewok March Two versions with different introductions

"Luke and Leia" v. 1 6 1983 | Luke & Leia, Leia (Brief hint) Two versions, one of which is considerably
shortened, sometimes performed in concert

"Luke and Leia" v. 2 (Violin & Otrchestra) 6 2018 | Luke & Leia, Leia (Two brief hints) For ASM. Same structure as v. 1
Drawn primarily from "Ewok Battle" cue, with

"The Forest Battle" 6 1983 | Ewok Horn Call, Ewok March excerpt of unused "Sail Barge Battle" cue plus
ample new concluding material..

"Duel of the Fates" 1 1999 Duel of The Fates Evidently tracked into much of final duel in
TMP. Instrumental vetsion also recorded.

"Anakin's Theme" 1 1999 Young Anakin, Anakin Variant g:git\:mh very little modification in TMP End

"I'he Flae Parade" 1 1999 Flag Parade Inco.rpo?tes Flag Parade" and "Start Your

< Engines
"The Adventures of Jar Jar" 1 1999 | Jat Jar, Young Anakin ;ngﬁporates snippets of several cues from
" " . ) . Used with no modification except new ending
Across the Stars" v. 1 2 2002 | Anakin and Padme, Gloomy Courtship in AOTC End Credits
"Across the Stars" v. 2 (Violin & Otrchestra) 2 2018 | Anakin and Padme, Gloomy Courtship For ASM. Profoundly transformed treatment of

theme. 2 slightly different versions.

Compiled by Frank Lebman, frank.lehman@tufis.edu. Updated June 28, 2020



https://www.youtube.com/watch?v=gUuLnzQpXb0
https://www.instagram.com/p/Bsvqs0mnfsq/?utm_source=ig_web_copy_link
https://www.youtube.com/watch?v=u3IpW846I20
https://www.youtube.com/watch?v=1dDBvOtRaSo
https://www.youtube.com/watch?v=9HXwju2UXio
https://www.youtube.com/watch?v=08YV4cmAKg4
https://www.youtube.com/watch?v=QXi23tmzuBo
https://www.youtube.com/watch?v=ZTg6hg1miFg
https://www.youtube.com/watch?v=J4D_rt5mUfg
https://www.youtube.com/watch?v=6_rzI7Y_NUs
https://www.youtube.com/watch?v=KsiphmWTQsc
https://www.youtube.com/watch?v=G_2YXQR-FqQ
https://www.youtube.com/watch?v=7wMiMDBHnJ0
https://www.youtube.com/watch?v=7GLAvQdCcIM

CONCERT ARRANGEMENTS (3)

Title Film | Year Thematic Material Notes
"Battle of the Heroes" 3 2005 | Battle of the Heroes Appears in near-entirety in ROTS underscore
e " Transplanted, with small adjustments to key
Reys Theme" v. 1 7 2015 Rey and orchestration, into TFA End Credits
"Rey's Theme" v. 2 (Violin & Orchestra) 7 2018 | Rey For A. S. Mutter. Entirely new coda.
"March of the Resistance" 7 2015 March of the Resistance Trap .splanFed, with small ad]usFIn ents and
excisions, into TFA End Credits
" o . First Concert Arrangement since Main Title &
Scherzo for X-Wings 7 2015 Main, Force Throne Room to include SW Main Theme
" . " . Incorporates short excerpt from "Torn Apart."
The Jedi Steps : :
Lol 7 2015 | Jedi Steps Hints of Imp. March stronger than film version
Jedi Steps, Main, Rebel Fanfare, Rey, Kylo . S . .
"The Jedi Steps & Finale" 7 2015 Ren, Pursuit, Poe, March of the Two versions with dlifferent endings. Essentially
Resistance the same as film versions of these cues.
"Adagio" 7 2018 | Tragedy Strings-only elegy
"The Resistance is Reborn" 8 2017 Rose, Luke in Exile First concert arrangement to showcase all main
new leitmotifs of film
"The Adventures of Han" S 2018 Young Han Solo, Whirling Octatonicism Forms bas}s of much of thematic material used
by Powell in Solo
" o ! . o , Standalone concert piece serving as fount for
Galaxy's Edge Symphonic Suite N/A 2018 Galaxy's Edge 1/2/3/4 Galaxy's Edge theme park incidental music.
"The Rise of Skywalker" 9 2019 | Rise of Skywalker 1/2 Final third essentially the same as end of

"Farewell" from TROS, without chorus.

Notes on Concert Arrangements:

*Boston Pops at Tanglewood Performance with Williams cond. in 1997 program included "Film Montage featuring excerpts from Star Wars trilogy, with otchestra";
most matetial already included in concert arrangements, but did feature ESB's "Mynock Cave" scene, otherwise untapped in Williams-arranged concert repertoire.

*Following ESB, all End Credits directly incorporate and/or provide the soutce for standalone concert arrangements (all) and/or dramatic underscore (7, 8).
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https://www.youtube.com/watch?v=FHuD5y-PZM0
https://www.youtube.com/watch?v=65As1V0vQDM
https://www.youtube.com/watch?v=bmBE6_gCTww
https://www.youtube.com/watch?v=bmBE6_gCTww
https://www.youtube.com/watch?v=ueqKtype7Kk
https://www.youtube.com/watch?v=xJzuanMUuS4
https://www.youtube.com/watch?v=kZFkktFqi4M
https://www.youtube.com/watch?v=4Pzj95EOJHE
https://youtu.be/WFVmmitRJRY?t=479
https://www.youtube.com/watch?v=vP0nEO6q8iI
https://www.youtube.com/watch?v=hogR-0ZVaoA
https://www.youtube.com/watch?v=3U5rC7AbZ2Y
https://www.youtube.com/watch?v=l-9reMkxTjw

END CREDITS SUITES (1)

Film

Thematic & Tonal Structure

[~

Main Theme A-Section (Db) / Rebel Fanfare (C) / MT A-Section/B-Section/A-Section (C) ” Leia + RF (E - C - B) || Trans (C) / MT A-Section/B-
Section (G) /RF (G) / Codetta (G)

[

MT A-Section (Eb) / RF (C) || Yoda+ RF A-Section/B-Section/A-Section (C) || Impertial March (Cm - Gm) / Trans || Han & Leia A-Section/B-
Section/A-Section (E) " RF & Codetta (E)

I

MT A-Section (Bb) / RF (C) / MT A-B-A (C) || Trans (C-Bb)/ Ewoks A-Section/B-Section/A-Section (Bb) / Ewok Episode / Ewok Horn Call (Bb)
/Ewoks (Cm-Ebm) /Trans (F) || Luke & Leia (F - A) || Trans (C) / MT A-Section/B-Section (G) /RF (G) / TR & Codetta (G)

MT A-Section (Eb) / RF (C) / MT A-Section (C) / Trans || Duel of the Fates (Em) / (Gm) / (Em) / (Gm) / (Gm) || Anakin (E - A) / Anakin Episode /
Anakin Extended (A) / Anakin + Imp. Match Codetta (Am)

[\S)

MT A-Section (Eb) / RF (C) / MT A-Section (C) / Trans || Anakin & Padme A-Section/B-Section/A-Section (Cm-Fm)/ Gloomy Couttship (Fm) /
Episode (Fm-Dbm) / Anakin & Padme A-Section/B-Section/A-Section (Fim-Em) / Gloomy Courtship (Em) || Anakin & Padme A-Section (Em) / Young
Anakin (EM) / Anakin & Padme + Impetial March Codetta (Em)

&S

MT A-Section (Eb) / RF (C) / MT A-Section (C) / Trans || Leia (E) /Leia Climax (E) / Trans || BoTH (Dm)/(Fm)/(Cm)/(Em)/(Bm)/(Cm)/Force (Cm)/
(Dm)/(Gm)/(Dm) /Trans || TR Fanfare (C)/Force (Fm)/TR Fanfare (F) / TR Procession (Db)/MT B-Section (Db)/TR Procession (Db) || TR Fanfare

(F)/Fotce (Dbm) /Force (Dm)/ TR Procession (Dm - Eb - Db)/Planetary Descent (F#)/TR Procession (G)/ MT B-Section (G)/TR Procession (Eb) ” Trans
(C) / MT A-Section/B-Section (G) /RF (G) / TR & Codetta (G)
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https://www.youtube.com/watch?v=248ggPoK158
https://www.youtube.com/watch?v=DczKNnP2XoQ
https://www.youtube.com/watch?v=N7-y-A3D5bk
https://www.youtube.com/watch?v=_7hj6qP167k
https://www.youtube.com/watch?v=MLlS8i3sFWs
https://www.youtube.com/watch?v=ZK52tEenER8

END CREDITS SUITES (2)

Film Thematic & Tonal Structure
MT A-Section (Eb) / RF (C) / MT A-Section (C) / Trans " Rey 1-2-3 (Am - C#m) / Rey 2 Trans / " Kylo Ren 3-2-1 (C#m) / Trans ” Pursuit (Fsus) /
7 Pursuit + Poe (Csus) / Pursuit Episode (Bsus - Bbsus) / Trans || MotR A (Am - Em - Bm) / (Gm) / MoTR B (Gm) /MoTR 1 (Bbm) || Rey 1+ Force
Coda (Bbm-Bb)/RF (Bb) /Rey 1 (Bb) /MT A (Bb)
MT A-Section (Eb) / RF (C) / MT A-Section (C) / Trans || Rose (Db - F)/ Rose Episode / Rose (F) || Leia (G#) || Luke Exile A-B-A (Am - Dm - Am) ||
g Battle of Crait Pt. 1 (Am) / MotR (Bbm)/Rose (Eb) /Resistance in Trouble /RF (A) / Rey +Whitling Octatonicism (Dm) / Trans || Yoda 1 (C) || Holdo's
B Resolve Desperation (Am - Cm - Em) / Tension Trans (Em - GEm) || Battle of Crait Pt. 2 Tension (Cdm - Gm) / Rey 1 (Dm) / Catastrophe || TIE
Fighter Attack (B> - B)/ RF (Bb) / TIE Fighter Attack (F#) / Trans (Bbm) || Rey 1 Coda (Bbm) / Rey 2 (Bb)
MT A-Section (Eb) / RF (C) / MT A (C) / Trans (C-Db) || Rise of Skywalker Friendship (D - F¥) || Anthem of Evil (Ffm - Gm) / AoE Development /
9 AoE (Cm) || Impetial March (Gm) / Codetta (Gm) || Rey 2 Trans (Gm) / Rey 1-2-3 (Dm) / Rey 1 (Ebm) / Trans || RoS Victory (G) / RoS Victory (G) /
B RoS Hymn (Bb - Db - Bb) " MT A-Section/B-Section/A-Section (Bb) [Entirely ANH Main Title + End Credits Version] /RF (C) / MT 1 A-Section + Cascading
Strings (C) / MT A-Section/B-Section/A-Section (G) / RF (G) / Codetta (G)
Key

MT = Main Theme,

RF = Rebel Fanfare,

TR = Throne Room,

DotF = Duel of the Fates
BotH = Battle of the Heroes,

MoTR =

March of the Resistance

RoS = Rise of Skywalker
AoE = Anthem of Evil
" = Large Scale Formal Boundary
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https://www.youtube.com/watch?v=dvOqgtnrPAw
https://www.youtube.com/watch?v=8RCp_VD-Abc

APPENDIX 1: CRITERIA AND CONVENTIONS

Leitmotif Criteria

1) Distinctiveness: Musical idea has a clear and unique melody, without being wholly derived from or attached to another motif.

2)  Recurrence: Musical idea is intentionally repeated in more than three discrete cues (including cut or replaced cues).

3)  Variation: Musical idea’s repetitions are not exact.

4)  Intentionality: Musical idea’s repetitions are compositionally intentional, and do not require undue analytical detective work to notice.

Principal Leitmotif Criteria (Indicated in BOLDFACE CAPS)

5)  Abundance: Musical idea occurs in more than one film, and with more than ten iterations overall.
6)  Meaningfulness: Musical idea attaches to an important subject or symbol, and accrues additional meaning through repetition in different contexts.
7)  Development: Musical idea is not only varied, but subjected to compositionally significant development and transformation across its iterations.

Incidental Motifs: Not all themes ate created equal. Materials that are repeated across distinct cues but that do not meet criteria for proper leitmotifs are included
within a category of Incidental Motifs. This category is highly inclusive, featuring many minor, fleeting musical ideas, as well as some that are a few
repetitions shy of being fully-fledged leitmotifs.

Naming and Listing Conventions

e  Themes are listed in order of first clear statement in chronologically oldest film. For anthology films, abbreviations are used, R for Rogre One and S for Solo.
Ambiguous usages and appearances in cut cues indicated by parentheses. Hyperlinks lead to recordings of clear or characteristic usages of a given theme.

Motif labels based on usage, composet's titles when available. Many motifs are used in a semantically imprecise, inconsistent, or changeable way;
labels may thus be somewhat arbitrary or open to interpretation. See Matthew Bribitzer-Stull, Understanding the Leitmotif (2015) for treatment of this issue.

e  Cue names and numerical designations (e.g. 1R3, 5m2, etc.) are drawn from original cue-sheets when available. Time-code information for musical cues
derived from most recent official streaming versions of each film, accessed through streaming versions of films on Amazon.com.

e Metronome markings for themes are approximations for the tempo within a span of around four measures.

e Keys are identified for leitmotifs with clear tonicity. In cases where the key is not a standard major or minor scale (e.g. hexatonic, octatonic) or blends aspects of
more than one pitch collection (e.g. mixed, chromatic), additional information is provided in parentheses.

e  Chord symbols are provided for themes w/ consistent tertian harmonization:
C = C major Cm = C minor. C7 = C dom. seventh. Cdim = C diminished
C+ = C augmented C> = C open fifth (no third) Cma7 = C major maj. seventh Cm™ = C half-diminished seventh

Cm/C# = C major over C# bass Csus* = C maj. w/ suspended 4th C7¢1) = C dom. seventh with sharp 11th /C = change of bass note

e More sustained analysis of individual themes and motifs has been performed by Mark Richards.

Catalogue includes retroactively inserted or tracked themes (e.g. Jabba's Theme in ANH: Special Edition). Exception: the final act of AOTC is such a musical
mess that reused and tracked materials within not treated as motivic. See Chloé Huvet's research (2017) for a treatment of this issue.

e  The criteria for identifying and characterizing leitmotifs in this catalogue are the authot's own, developed with systematicity and explicitness in mind; they are
by no means the ultimate or "cotrect" way to approach themes in these scores. There is no one right way to analyze leitmotif; only ways that are more
or less self-consistent and comprehensive.
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https://books.google.com/books/about/Understanding_the_Leitmotif.html?id=2039oQEACAAJ
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https://www.academia.edu/7704429/George_Lucas_et_les_partitions_de_John_Williams_pour_Star_Wars_Episodes_I_II_et_III_1999-2005_une_r%C3%A9%C3%A9criture_musicale_probl%C3%A9matique_

APPENDIX 2: CUE LISTS (ORIGINAL TRILOGY)

Official cue lists for the nine Skywalker Saga films have never been released, but most can be reconstructed by reference to a combination of documents and soutces,
including orchestral sketches, conductot's scotes, live-to-pictute scotes, session recordings, and album notes. Many of these sources, while trustworthy, are not easily or
(or indeed legally) accessible and for that reason these cue lists should be considered unofficial and subject to change. In cases where multiple titles are used for a cue,
as is the case with many Live-to-Picture performing scores, the presumed earliest or most original title is used.

The cue lists provided below are partial, provisional, and in some cases edited for clarity. They are presented in film order—not order of composition or recording.
Inserts, tracked music, and cues with alternates and revisions are not included. Neither are source music cues or concert arrangements. Unused cues are included.
Lists for the Sequel Trilogy will be added when they become available. Spelling mistakes are left uncorrected.

EPISODE IV: ANEW HOPE
R1P2 Main Title

R1P3 The War

R1P4/R2P1 Escape Hatch
R1P5/R2P1 Desett Song
R2P2 The Little People

R2P5 More Little People

R2P4 R-2

R3P1 The Princess Appears
R3P2 Lost R2

R3P3 The Sand Speeder
R3P4/R4P1 The Sandman Attacks
R4P2 Obi-Wan Kenobi

R4P2 The Force

R4P3 The Princess Reappears
R4P4 A Home Destroyed

R5P1 A Hive of Villainy

R5P6 The Inner City

RG6P1 Blasting Away

EPISODE V: THE EMPIRE STRIKES BACK

R1P2 The Imperial Probe
R1P3/R2P1 Luke’s Escape
R1P2 Ben’s Instructions

R2P3 Luke’s Rescue

R2P4 The Probe Scanner
R3P1 Drawing The Battle Lines
R3P2 Leia’s Instructions

R3P3 The Snow Battle
R3P4/R4P1 Luke’s First Crash

EPISODE VI: RETURN OF THE JEDI
R1P3 Approaching the Death Star
R1P4 Vadar Contacts Luke

R1P5 The Iron Door

R1P6/2M1 To Jabba's Throne
R2P2 Jabba Source No. 1

R2P3 My Favorite Decoration
R2P5 Jabba's Prisoners

R3P2 The Big Thaw

R3P3 [Luke Confronts Jabba]
R3P4/R4P1 Fight In the Dungeon
R4P1a [Jabba's Sentence]

R4P3 The Sarlacc Pit

R4P2 The Rebels Escape Again
R4P3 The Asteroid Field

R5P1 Crash Landing

R5P2 Yoda Appears

R5P3 Yoda’s Entrance
R5P4/R6P1 Solo And The Princess
RG6P2 Yoda’s Teaching

RG6P3 This Is Not A Cave

R6P4 Training A Jedi

R4P4 Jabba's End

R4P5 The Emperor
R5P1/R6P1 Yoda's Scene
R5P1b/R6P2 Luke and Ben
R6P2 Battle Plans

R6P3 Faking the Code
R6P4 Jungle Encounter
R7P1 After the Bike Chase
R7P2 Enter the Ewok
R7P3/R8M1 [Land of the Ewoks]
R8P2 More Ewoks Appear
R8P4 Using the Force

R6P5 The Destruction of Alderon
R7P1 Is It A Bird?

R7P2 The Hatch Opens

R7P2 The Mouse Robot

R8P2 The Rescue [Ambush]
R8P2 The Rescue [Shootout]
R8P3 The Water Snake

R8P4 The Walls Converge

R9P1 Ben Creeps Around

R6P5/R7P1 The Magic Tree
R7P2 Attack Position

R7P3 Yoda Raises The Ship
R7P4/R8P1 Vadar’s Command
R8P2 City In The Clouds

RP3 Lando’s Palace

RIP1 Luke To The Rescue
R9YP2 Vadar Shows Up

R9YP3 Putting Threepio Together

R8P5 Bedtime Stories

R9P2 Brother and Sister

R9P3 Son Meets Father

R9YP4 Finding An Entrance
R9YP5 To Hyper Space
RI9P6/R10P1 Heroic Ewok
R10P2 The Emperor Confronts Luke
R10P3a Into the Trap

R10P3b Rebel Forces Captured
R10P5/R11P1 First Ewok Battle
R11P2 Fight With Tie Fighters
R11P3 [Scout Walker Scramble|
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RIP2 The Swashbucklers

R9P3/R10P1 Ben's Death

R10P2 Here They Come

R10P3/R11P1 Stand By

R11P2 Approaching the Target

R12P1 The Last Battle

R12P2 End Titles [Throne Room & End
Title]

RI9P4 Trouble In Prison
R9P6/R10P1 Carbon Freeze
R10P2 Luke Pursues The Captives
R10P3 Chewie Chokes LL.ando
R11P1 Through The Window
R12P1 Losing A Hand

R12P2 To Hyper Space

R12P3 Finale

R12P4 End Credits

R11P4 The Emperor Provokes Luke
R11P5 The Ewok Battle
R11P6/R12P1 Leia is Wounded
R12P2 The Battle Rages

R12P3 More Duel

R12P4 The Explosion

R12P5 The Emperot's Death
R13P1 Space Battle

R13P2 Vadar's Death

R13P3 Through the Flames
R13P4 Leia Breaks the News
R13P5a End Credits



APPENDIX 2: CUE LISTS (PREQUEL TRILOGY)

EPISODE I: THE PHANTOM MENACE
1M2 Main Title

1M3 The Arrival

1M4 Gas Leak

1M4-A Droid Fight

IM5 Queen Amidala

1M6 The Droid Invasion
IM7 Introducing Jar Jar

1M8 The Bubble World

1IM9 Gone Fishing

2M1 Darth Sidious

2M1-A Monsters Back

2M2 Theed Palace Arrival
2M3 You're Under Arrest
2M3-A Take Off

2M4 Introducing Darth Maul

EPISODE II: ATTACK OF THE CLONES
IM2 The Arrival at Coruscant

1IM3 Thwarted Attempt

1M4 The Meeting of Anakin and Padme
1IMS5 She Hardly Recognized Me

1IM6 Zam's Dirty Trick

1IM7-A Zam's Chase Pt. 1

1IM7-B Zam in Pursuit

2M1 Zam is Eliminated

2M2 Palpatine's Plotting

2M3 Departure

2M5 The Library Scene

EPISODE III: REVENGE OF THE SITH
1M3 Boys Into Battle

1M4 They're Coming Around
1M4-A "Get 'Em, R-2!"

1M5 The Elevator Scene

1M6 Count Dooku's Entrance
1M7 The Death of Dooku

2M1 Grievous and the Droids
2M3 Another Happy Landing
2M4 Revisiting Padmé

2M5 Grievous Travels to Palpatine
2M6 Scenes and Dreams

2M7 Be Careful of Your Friend
3M1 Council Meeting

2M5 The Arrival Of Tatooine
2M7 I'm A Pilot You Know
2M10 Stealing Food

2M11 Through The Slave (Quarters)
3M1 Running Out of Time
3M2 Are You A Jedi?

3M3 Watto's Deal

3M4 Kids at Play

3MS5 It's Working

3MG6 The Sith Spacecraft
3M8 Watto's Big Deal

3M9 The Flag Parade

3M10 Start Your Engines
3M11 The Race Begins

4M2 Anakin Defeats Sebulba

2M6 Lunch and the Younglings
2M7 Approaching Naboo Palace
3M1 Finding Kamino

3M2 Visiting the Prime Minister
3M3 The First Kiss

3M4 Interior Tipoca City

3M5 The Meadow Scene

3M6 The Meeting With Fett
3M?7 The Dinner Scene

3MS8 Rainy Ramp and Anakin's Nightmare
4M1 The Jango Fett Fight

3M2 Hold Me

3M2-A Palpatine's TV Set
3M3 Palpatine's Big Pitch
3M5 Goodbye Old Friend
3M6 Going to Utapau

3M7 Riding the Lizard
3M8 Obi-Wan Faces Death
4MX Drawing Swords
4M1-A Good Guys Arrive
4M3 Palpatine's Seduction
4M4 Rolling With Grievous
4M4A Fighting With Grievous
4M5 Dialogue With Mace

4M3 Anakin's Great Victory
4M5 Anakin Is Free

4M6 Darth and Qui-Gon
4M7-8 Naboo Palace

4M9 The Queen And Palpatine
5M1 High Council Meeting
5M2 The Senate Speech
5M3 Anakin's Test

5M4-5 The Chosen One
5M6 More Nute and Rune
5M7 Moving Forward

5MS8 The Gungans

5M9 Promoting Jar Jar

6M1 The Armies Face-Off
6M2 Lazer Fight

4M2 Watto Describes Mothers Fate
4M3 The Spare Canister Caper
4M4 The Arrival at Tatooine

4MS5 Obi-Wan Eavesdropping
4M6 Rescuing Mother

4M7 Exacting Revenge

5M1-A Carrying Mother Home
5M1-B Anakin Changes

5M2 Smee's Funeral

5M3 Commerce Guild Prepares For War
5M35 Finding the Conveyor Belt

4M5-A Padmé's Ruminations
4M6 1 Am The Senate

5M1 Palpatine Instructs Anakin
5M3 Lament

5M3-A Bail's Escape

5M4 Swimming, Droids & Yoda's Farewell
5M5 News of the Attack

5M6 Moving Things Along
5M7 Anakin's Dark Deeds
6M1 It Can't Be

6M2 A Moody Trip

6M3 Padmé's Visit

6M4 Heroes Collide
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6M3 Take To Your Ships
6M4 The Big Army

6M4-A The Fight Begins
6M5 Droid Battle

6M6 Up the Wire

6M7 The Great Dual

6M38-9 Qui-Gon's Noble End
6M10 Blowups & The Death Of
6M11 End of Darth Maul
7M1 After The Victory
7M1-A Qui-Gon's Funeral
7M2 The Big Parade

7M3 End Credits

5M6 The Conveyor Belt

5M7 The Senate Scene

6M1 Love Pledge

6M2 Entrance of the Monsters
6M2 Sweetner

6M5 Padme Falls

7M1 Dooku Versus Obi-Wan
7M2 Yoda Strikes Back

7M3 Finale

6M35 Duel of the Fates [Choir Only]
6M6 Yoda Falls

6M7 The Boys Continue
6MS8 Yoda to Exile

6M9 Revenge of the Sith
7M1 The Immolation Scene
7M2 Anakin Crawling

7M3 The Birth of the Twins
7M4 The Death of Padmé
7MS5 Plans for the T'wins
7M6 Padmé's Funeral

7M7 A Home for the Twins
7M8 End Credits



EPISODE VII: THE FORCE AWAKENS
1M1 Main Title Extension

APPENDIX 2: CUE LISTS (SEQUEL TRILOGY)

2M16A RFinn's Trek

IM1A (Free Version) Opening/Starry Night 2M17B Kylo And Hox On The Bridge

IM1A v3 Starry Night

1IM2 'Hand' Opening

IM2A (fix)

IM2R(New Opening) 'Hand' Opening
IM3A R The First Order Approaches
IM3A The First Order Approaches
IM3B R The Attack On The Village
IM3B The Attack on the Village
IM3C I've Seen Too Much

IM3D The Attack on the Village
1M4 R The Arrival of Kylo Ren
1M4 The Arrival of Kylo Ren

1MA4A Introductions

1M4B Landing

IMA4R The Arrival of Kylo Ren

1IMS5 Alt. 2 INSERT The Scavenger
IMS5 Alt. 2 The Scavenger

1IM5 Alt. New Intro The Scavenger
1IM5 Alt2 R The Scavenger

IM5 The Scavenger (with fixes)
1MG6 Alt. R One Quarter Portion

1M6 Alt. Seeing A Mother & Getting Rations

1IM6 Seeing A Mother & Getting Rations
IM7 (Flute Version) Lunchtime With Rey
IM7 Lunchtime With Rey

1M8 Breakfast

2M11 Don't Follow Me

2M11 R BB & Rey

2M12 Poe Under Torture

2M12A (0O1d) BB & Rey Cont.

2M12A (Preferred) BB & Rey Cont.
2M13 R This Droid Is Not For Sale
2M13 The Droid Is Not For Sale

2M14 I Can Fly Anything

2M14 Intro Finn Helps Poe

2M14 R Alt Intro Finn Helps Poe

2M14 R I Can Fly Anything

2M14 R v2 Alt Intro Finn Helps Poe
2M15 R Insert The First Escape

2M15 R The First Escape

2M15 The First Escape

2M16 I Don't Know What To Do

2M17 Kylo Ren

2M17 Rev. Kylo Ren

2M17A Finn's Trek

2M18A That Lady with the Stick

2M18B Who's Luke Skywalker?

2M18C Follow Me (w/ New Extension)
2M18C Insert Follow Me

2M18C Insert 11

2M18C R Follow Me (w/ New Extension)
2M20 The Falcon Still Flies!

4M39 R I Have To Get Back

4M39 R I Have To Get Back (w/ fixes)
5M40 (New Ending)The Beam is Released!
5M40 The Beam is Released!

5M41 Leia's Condolence Speech

5M43 R Find Rey!

5M43 R Fix Find Rey!

5M43A (Fix) Maz's Treasure Chest
5M44 [No Title]

5M44 Alt Intro vl Kylo Arrives At Battle
5M44 Alt Intro v2 Kylo Arrives At Battle
5M45 R Alt (Alt Ending For 5M45 R)

3M20 (fix) R The Falcon Stll Flies! w/ insert 5SM45R Back To Battle v1

3M20 (fix) The Falcon Still Flies! w/ Insert

3M21 R What's Your Name
3M21 What's Your Name

3M22 Kylo And His Sword
3M22 R Kylo And His Sword
3M23 No, No...No!

3M23 R No, No...No!

3M24 Hiding Under the Grate
3M24 R Hiding Under the Grate
3M26 R You're Han Solo?

3M26 You're Han Solo?

3M28A Old Falcon To The Rescue
3M28A R Old Falcon To The Rescue
3M29 Leia, C3P0 & R2

3M29 R Leia, C3PO and R2
4M30 Snoke (with Fixes)

4M30 R Snoke

4M30A Starkiller

4M31 RR The Map Scene
4M31A Talking With Grandfather
4M32 R Green Planet

4M32 The Green Planet

4M33 R Insert Gotta Name?
4M33 R You Got A Name?
4M33 You Gotta Name?

4M36 R I Ran Into You

4M37 I've Found The Droid

4M 38 Into The Cellar

4M38 R Into The Cellar

4M38A R Rey's Dream

4M38A Rey's Dream

5M46 R Kylo Stalks Rey

5M47 Good Guys Shooting (v1)
5M47 Good Guys Shooting (v2)
5M47 v.1 Good Guys Shooting
5M47 v.2 Good Guys Shooting
5M48 We've Got What We Need
5M49 A The Abduction of Rey (fix)
5M49 R The Abduction of Rey
5M49 The Abduction of Rey (w/ fixes)
6M50 R v2 Han & Leia Reunion
6M50R Han & Leia Reunion

6M51 Finn & Po, Reunited

6M51 R Finn and Poe, United

6M51 R Fixed Bars

6M52 R2 in Hibernation

6M53A We See Rey

6M53R Parental Discussion

6M54 R Rey vs. Ren

6M54 Rey vs. Ren

6M54A RBring Her To Me

6M54B You Will Remove These Restraints
6M55 R Council Meeting (with fixes)
6M56 Preparing for the Mission
6M56 R Preparing for the Mission
6M56B R vl (New Ending) Kylo's Rage
6M56B R v1 Kylo's Ragel

6M56C fixes To Lightspeed
6M56D Ice Landing

6M56E Ren In Cockpit

6M56F Hey!

6M57 R Rey's Rope Climb
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6M57 Rey's Rope Climb

6M58 The Bombing Run
7M60 Hug Later

7M61 Guns A' BLAZE

7TM62 I Can Get Us In
7M62A On The Inside

7M65 Father and Son

7M65 R Insert Father and Son
7M65B Father and Son
7M65C Leia Fix

7M66 The Control Room & Ren In The Forest

7M67 R It Is You

7M67 Rey vs. Ren

7MG67A Rey vs. Ren

7M67B F Rey Catches Sword
7MG68A Light in The Snow and Flying Home
7M68 Flying Home

8M72 Finishing The Map (w/ fixes)
8M73 The Complete Map

8M74 Climbing The Mountain
8M74A To Ending

8M74A V2 To Ending

8M78 Snoke

8MS80A (Ending 1) More Scherzo
8M80B (Ending 2) More Scherzo
End Credits (Part 1)

End Credits (Part 2)

Finale (11-11-15)

Finale (9-32-15)

Hope Trailer (w/ 2 endings)
March

March (The Resistance Theme)
Opening

Reading The Map

Rey's Theme

Rey's Theme (longer version)
Rey's Theme (piano version)
Scherzo for X-Wings

Sun Beam Strings

The Resistance Theme

Trailer #1



EPISODE VIII: THE LAST JEDI

0M1 Tossing the Sabre

O0M1 Insert Rey Looks Back
0M1 Rev Tossing the Sabre
0M2 Thought Connection
OM2A The Cave Scene

0M2A Insert Place to Place
O0M3 Learning the Force

0M3 Insert Learning the Force
0M4 Rey + Luke

OMS5 Fathiers

OMS5 Fathiers (with fixes)

OMG6 Fathiers Charge!

0M?7 Crashing the Party

0MS8 Saying Goodbye to Fathier
IM2 Finn Wakes Up

1M2A [No Title]

1M2A fix Son of Starry Night
1M3 Welcome Poe and Hux
1M3 Insert David and Goliath
1M4 He's Insane

1M5 Resistance Force

1M6 We Can Do This

1M6 Insert Theme In

1IM7 Fighter Down

1M8 We Lose Gitl Ace

1M9 Revisiting Snoke

2M10 We Need Your Help
2M12 We Need A New Base
2M13 Prep for Battle

2M14 Ieia Saved!
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2M14 fix Leia Saved!

2M16 Luke's Breakfast

2M17 Old Books

2M18 Admiral Holdo

2M18A Holdo's Secret Plan

2M19 Rose Catches Finn

3M20 Luke in the Falcon

3M20 Insert Watch The Language
3M20 Insert 2 [No Title]

3M21 Rose Appears

3M22 Fun with Rose and Finn
3M22 Rev [No Title]

3M24 [No Title]

3M25 Sun Shot

3M28 Rey Awakens

3M29 Lady Officer and Poe Conspire
4M30 The Connection

4M31A Worst People in the Universe
4M31B Party Music

4M31B (add) More Party Music
4M31C R.T. Shore

4M32 Rose's Fathiers

4M32 Insert Finding the Code Breaker
4M32 Insert 2 [No Title]

4M33 Rey's Training

4M33 Rey's Practise (sic)

4M33 Rev Rey's Training

4M36 Luke and Rey

4M37 Place in the World

4M37 Insert Six Hours Left

4M38 Codebreaker. .. Thief
5M43 Saving Leia

5M44 Encounter Before the Dream

5M45 Mirror Scene

5M46 You're Not Alone
5M46 Insert You're Not Alone
5M46 Insert 2 Touch

5M47 Young Ren Is Awakened
5M48 Yoda Appears

5M48 Insert [No Title]

6M50 Not Enough

6M351 Traitor!

6M52 Eavesdropping

6M52A Mutiny

6M55 I'll Help You

6M56 Working Switches
6M56 Insert Dread

6M57 Ladies Parting

7M60 Come Closer, Child
7M61 Poe Wakes Up

7M63 Big Fights

7M64 Finn, Rose and Hux
7M65 Fighting Together
7M66 Join Me

7M67 Holdo's Resolve
TM67A Important Scene
7MG67A Insert [No Title]
7M68 Rose and Finn Escape
7M68 After the Big Explosion
7MG68A Finn Fights Phasma
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7M69 Rose and Finn Escape
7M69 Insert Chrome Dome
8M70 Hux and Ren

8M71 What 'cha Got?

8M73 Troops and Plains

8M74 Mechanical Trouble
8M75 Here They Come, Again
8M76 To The Target

8M76 To The Target (w/ Insert)
8M77 Finn's Attempted Sacrifice
8M78 The Kiss

9IMS80 Luke & Leia Together
9M81 Rescuing Luke

9M82 Follow Him

9MS85 Finale Part I

9MS85 Alt Insert [No Title]
9MS85 Insert [No Title]

9IM85 Insert 2 Finale Part |
9MS85A Rey Looks

9IMB85A Luke Looks

9IM85B Between LLuke and the March
9IMB85C Island to March

9M86 Old Friends

9M87 Finale, Pt. 111

9IMI0 End Credit Part 2

End Credit

Rose's Turn

End Credit Part 3 Rev

End Credit Part 4

Opening
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EPISODE IX: THE RISE OF SKYWALKER

0M1 Children's School
1M1 Main Title

1M22 The Ninth Beginning
1M3 Nothing is Impossible
1M4 Thru The Jungle

IM5 Rey Trains

1M6 Ren's Entrance

1IMS8 Approaching The Nursery
[/Emperot]

1M9 Rey Wakes Up

1M13 Tell Me What They Are
1M15 Vader's Castle

1M20 Rey Training

1M24 Meditation

1M26 Spy's Message

1M26 Lightspeed Skipping
2M1 Cockpit Dialog

2M2 Fixing The Helmet
2M3 The Wisdom of Maz
2M4 The Emperor Lives
2M6 The Medal

2M7 Ship Trip

2M20 The Forge

2M30 Rey's Mission

2M32 Quicksand

3MO0 Lando

3M1 Before The Chase
3M3 [No Title]

3M4 Quicksand!

3M6 Knights of Ren

3M?7 Ochi and the Dagger
4M1 Rey Senses Ren's Approach
4M2 Rey's Incredible Hand
4M4 Zucini?

4M5 To The End

4M5B Good Ship, Bad Ship
4M11 Poe and Girlfriend
4M12 Ship Walk and Talk
5M1 Meddling and Poe's Crush
5M3 Hallway Shooting
5MS5 Rey Sees Mother

4M6 He Won't Remember
4MT7 Rey's Grief

4M10 Red Eyes

5M6 Hard To Get Rid Of
5M7 I'm The Spy

5M8 Geneology [sic]
5M10 Landing At ?

5M12 Off The Waterfront
5M30 Under a Blanket
6M2 Rey Climbs Pipes
6M2A Climbing

6M4 Daisy In A Veil

6M5 Leia Lies Down
6M?7 Stop and Start

6M8 Healing Wounds
6M12 Six Twelve

6M13 Rey's Trip To P
6M20 Sabre Toss

7M1 Seven One

7M2 Rey Meets Luke
7M3 Luke's Advice

7M4 The Meeting

7M5 March Of The Resistance
7M8 Father Knows Best
7M10 Leia's Sabre

The TROS cue list is incomplete and based on partial and/ or second-hand acconnts at this time.
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7TM12 Seven Twelve

7M20 Approaching The Throne
7M12A Horses #2

7M21 Parents

7M30 More Action

7M32 Make The Sacrifice
7M36 Dunkirk

7M38 I Am All The Sith

8M4 Psalm of the Sith

8M5 Jumping The Chain

8M7 Big Ship Blows Up

8M8 On Their Knees

8M10 Success and Sliding
8M11A Dropping The Sabre
8M14 Ben to Rey

8M15 Horn Solo

8M16 End Credits

9IM3 Bows

IMS5ALT Return to Tattooine [sic|
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